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New  iShop 
Openings 


Robberieis 


Oak  Secretary  Stolen  from  Shop 


PARTY 

JW 

Dear  Sirs:  It  was  quite 
nice  to  see  our  article  in 
your  new  shop  openings 
section.  However  there 
was  a  misprint.  We  are 
located  in  Union  Star,  Mo. 
not  Union  State. 

Also  we  enjoyed  your 
article  about  the  museum 
at  Lexington.  It  isn't  very 
far  from  us  but  we  have 
never  been  there.  After 
reading  about  it  and  seeing 
the  pictures  in  the  Trader 
we  are  planning  to  go  there 
soon.  Thank  you;  Rich  and 
Judy  Edwards,  Pine  Pony 
Antiques,  Union  Star  Mo. 


In  order  to  allow  the 
Elvehjem  Art  Center's 
visitors  to  enjoy  the 
museum's  permanent 
collection  in  depth,  the 
Elvehjem  will  initiate  a 
series  of  Sunday  afternoon 
programs  beginning  in 
September. 

Each  month  during  the 
academic  year  will  be 
devoted  to  a  specific  area 
of  the  permanent  collec- 
tion on  which  weekly 
lectures,  music  and 
storytelling  will  be  based. 

Guest  lecturers  and 
musicians  will  be  invited 
from  various  departments 
of  the  University  of 
Wisconsin-Madison. 

The  month  of  September 
will  feature  ancient  art  in 
the  Elvehjem  collection. 
On  Sunday,  September  16, 
Professor  Herbert  Howe  of 
the  Classics  Department 
will  speak  on  Ancient 
Coins.  On  Sunday,  Sep- 
tember 23,  Mrs.  Gertrude 
Herman,  Associate 
Professor  of  Library 
Science  will  recount  Greek 
Myths  in  the  Elvehiem 


New  Shop  in 
Phoenix,  Ariz. 

Duane  and  Edith  Eggett, 
have  opened  a  shop  at  2919 
E.  McDowell  Rd.,  Phoenix 
Arizona.  They  previously 
had  an  antique  shop  in 
Ottawa,  Canada.  Will 
carry  a  general  line,  with 
emphasis  on  Victorian  Art 
Glass,  furniture,  and 
things  a  little  different. 
The  shop  will  be  open  from 
10:00  a.m.  to  5:00  p.m. 
evenings  by  appointment. 
Wholesale  and  retail 
business. 

NEW  SHOPS  .  . 


Collection.  On  Sunday, 
September  30,  Mr.  Warren 
Moon,  Assistant  Professor 
of  Art  History  will  speak  on 
Ancient  Greek  Vases. 

Each  of  the  September 
programs  will  be  held  in 
the  museum's  gallery  of 
ancient  art  on  tbe  fourth 
floor.  They  will  begin  at  3 
p.m.  and  last  ap- 
proximately one  hour. 

Future  Sunday  after- 
noon programs  will  con- 
centrate on  Medieval  art 
during  the  month  of  Octo- 
ber, Indian  Art  in  Novem- 
ber, and  Renaissance  art 
in  December.  Specific  to- 
pics will  be  announced  be- 
fore the  beginning  of  each 
month. 

Because  of  tbe  new 
Sunday  afternoon  series, 
the  Elvehjem 's  mini- 
lecture  schedule  has  been 
changed  to  Tuesdays  and 
FYidays  at  12:15  p.m.  All 
fifteen  minute  mini- 
lectures  are  free  and  open 
to  the  public.  Interested 
visitors  should  meet  with 
the  Elvehjem  decent  in  the 
Paige  Court. 


Seabreeze  Country 
Store  Opens 

David  and  Penny  Rose 
have  recently  opened 
Seabreeze  Coimtry  Store, 
specializing  in  depression 
^ass,  pottery,  glass  shoes, 
buttons  and  other 
collectibles. 

Many  of  you  will 
remember  this  shop  as 
Grandmothers.  The  shop  is 
located  at  1905  Bayport 
(Hwy.  146),  Seabrook, 
Texas  and  is  open  from  10 
to  6  Thursday  thru  Sunday. 


'  The  mini-lecture 
schedule    planned  for 
September  is  as  follows: 
Tuesday,  September  11 

—  How  to  Look  at  a 
Photograph. 

Friday,  September  14 
The  Photographer  as  He 
Relates  to  Society. 

Tuesday,  September  18 

—  The  Photographer  as  He 
Relates  to  his  Personal 
Environment. 

Friday,  September  21  — 
Approach  to  the  Bridge  at 
Night  by  George  Bellows. 

Tuesday,  September  25 

—  Edward  Hopper. 
Friday,  September  28  — 

Edward  Hopper's  Cities. 

Mini-lectures  arranged 
in  conjunction  with  the 
Edward  Hopper 
exhibition,  that  opens  at 
the  Elvehjem  on  Sep- 
tember 10,  will  continue  in 
October. 

For  further  information 
on  the  Sunday  afternoon 
programs,  mini-lectures  or 
guided  tours,  call  Ms. 
Virginia  Merriman  at  263- 
2246. 


A  golden  oak  secretary 
was  stolen  from  Rainbow 
Bait  &  Antiques,  Battle 
Lake,  Minn,  on  July  13, 
1973, 

The  left  side  of  the 
secretary  has  four  shelves 


The  following  list  of 
antiques  were  stolen  from 
the  estate  home  of 
Florence  Wilson  of 
Burlington,  Wisconsin,  on 
Saturday,  August  11. 

If  you  have  any  in- 
formation on  any  of  these 
items  please  contact  the 
Walworth  County, 
\yisconsin.  Sheriff's 
department  or  Mrs.  Daniel 
Jenkins,  RR  3,  Elkhorn, 
Wisconsin  53121. 

LIVING  ROOM 

—Oval  mahogany  mirror, 
36  inches  in  diameter. 
—4  by  6  foot  oriental  rug, 
multi-colored, 
—large    meat  platter, 
porcelain  witli  wooden 
scene,  including  deer, 
hand  painted. 
—2  brass  candlesticks  10 
inches  tall  (Ornate,  tur- 
ned). 

—Carved  mahogany 
framed  loveseat,  mauve 
colored  fabric-excellent 
condition. 

—4  by  8  foot  oriental  rug. 
—Mahogany  Morris  chair, 
springs  broken,  not  too 
good  condition. 
—Mahogany  rocking  chair 
recovered  seat  (artifical 
leather). 

—Victorian  upholstered 


in  the  china  closet  which 
has  a  door  of  flat  glass.  The 
right  side  has  a  drop  front 
desk  with  three  drawers 
under  it,  and  a  mirror  over 
it.  The  name  "Solom"  is 
written  in  ink  in  the  top 
drawer. 


arm  chair,  walnut  frame. 
Maroon  upholstery. 
—12  inch  Black  and  White 
Television  (Grey  cabinet) 
brand  unknown. 

PARLOR 

—2  large  pewter  can- 
dlesticks, 10  inches  tall 
(Ornate,  turned). 
—2  brass  candlesticks,  10 
inches  tall  (Ornate,  tur- 
ned). 

—1  small  adjustable  brass 
candlestick. 

—Mahogany  Ck>uch,  large 
wood  rolled  arms,  Gray- 
Green  tapestry, 
tq)holstery, 

horse  hair  padding.  Frame 
KITCHEN 

— 1  clock,  mantle  type, 
marble  columns  alongside 
of  dial. 

—Walnut  mantle  clock,  10 
by  16  inches. 

—Walnut  rocking  chair 
with  cane  seat. 
—Wooden  rocking  chair 
with  black  lacquer  finish. 
—Very  large  mahogany 
hall  mirror,  Base  10  by  24 
by  18  inches  with  marble 
top,  brown  and  white 
mottled,  7  foot  beveled 
glass  mirror  with  wood 
outside  frame. 


If  you  have  any  in- 
.formation  on  this 
secretary,  please  contact 
Gloria  Bates,  Rainbow 
Bait  It  Antiques,  Battle 
Lake,  Minn.  Call  collect: 
(218).  864-5237. 


edged  with  embossed  gold 
leaf. 

Two  pistols  -  A  7.6  MM 
Luger  and  a  25  caliber 
automatic. 

If  you  are,  or  have  been, 
contacted  with  any  of  these 
stolen  articles,  or,  if  you 
should  happen  on  any 
information  regarding 
them,  please  make  im- 
mediate contact  with: 
Detective  J.  Stonequist, 
Evanston  Police  Depart- 
ment, 1454  Elmwood 
Avenue,  Evanston,  Illinois, 
60204.  (Phone  (312)  491- 
1500) 

These  are  cherished 
family  pieces.  Owner  will 
pay  suitable  reward. 


— Large  ornate,  carved 
mahogany  hall  rack  with 
pegs  for  hanging  hats  etc. 
and  pegs  and  umbrella 
rack  in  bottom. 
—Walnut,  40  inch  diameter 
ttlt  top  table  with  pedestal 
base. 

—Box  containing  four 
walnut  table  leaves. 
—2  brass  candlesticks 
(Ornate,  turned). 

DINING  ROOM 

—2  castor  sets.  Silver  and 
Igass.  One  in  excellent 
conditon. 

—Candelabra  for  three 
candles,  brass,  20  inches 
taU. 

—1  pewter  teapot,  10  inch, 
ornate.  Handle  loose. 
—1  brass  teapot,  10  inch, 
white  porcelain  knob  on 
cover. 

—2  pewter  candlesticks,  10 
inches  tall,  6  inch  round 
bases,  ornate,  turned. 
2  brass  candlesticks,  10 
inches  tall. 

—18  inch  diameter,  4 
gallon  solid  brass  pail. 
—5  inch  diameter  white 
porcelain  teapot  covered 
with  silver  overlay. 
—48  inch  diameter  round 
mirror  with  wide  walnut 
frame. 
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Madison,  Wisconsin's  Elvehjem  Art 
Center  Begins  New  Programs 


Evanston,  111.  Home  Has  Antlquas  Taken 


Evanston,  Illinois  — 
Between  May  13  and  May 
18,  a  thief  took  from  a 
private  home  in  Evanston 
the  following  articles: 

A  small  antique 
shadowbox  framing 
miniature  antique 
weapons  —  miniature 
flintlock  pistols, 
miniature  knives  with 
metal  scabbards,  etc., 
mounted  on  beige  monk's 
aoth. 

A  doll  trunk  covered  in 
smooth  brown  leatfa  e  r 
(brass  tacks)  with  a 
handwritten  note  inside  the 
cover  which  reads:  "I 
made  this  trunk  in  1803  for 
my  dear  Susan.  Now,  in 


1846, 1  give  it  to  my  niece, 
Nancy  Blanding.  (Signed) 
Wm.  Blanding." 

Three  American  Indian 
prints  from  the  1830's  — 
one,  a  Carl  Bodmer, 
showing  three  standing 
Indians  (a  woman  in  the 
center)  done, 
predominately  in  greys 
and  blues.  The  other  two 
were  McKenny-Hall  prints 
(artist  King)  —  a  C^hip- 
pewa  man  dressed  in  black 
with  fur  headgear  and  a 
woman,  seated,  with  her 
head  turned  slightly  to  the 
right.  The  thief  removed 
the  frame  from  the  Bod- 
mer. The  other  two  were  in 
polished  wood  frames 


Large  Robbery  from  Wisconsin  Home 
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The  Scrimshaw  Scare: 
ALL  Hands  Beware! 

Story  by  Harold  Holzer 
Photos  by  Virginia  Hamilton 


From  the  quilt  revolution,  the  sampler  boom  and  the 
revival  of  interest  in  primitive  paintings  comes  the 
obvious  revelation  that  American  folk  art  has  finally 
found  its  deserved  place  in  the  world  of  antiquity. 
■  But,  predictably,  the  re-discovery  of  one  of  the  most 
unique  and  attractive  of  these  crafts  has  led  to  a  flood 
of  takery. 

A  crisis  of  authenticity  rages  in  the  world  of 
scrimshaw  collecting,  as  experts  continue  to  claim 
that  modem  —  not  antique  —  examples  of  the  art  are 
finding  their  way  into  otherwise  legitimate  antique 
shops,  flea  markets,  shows  and  auctions.  Dealers 
worry  that  the  average  antique  collector,  lacking  the 
proper  expertise  to  make  adequate  determinations  of 
authenticity,  has  begun  now  to  shy  away  from 
scrimshaw  specialities,  after  a  rewarding  decade  of 
unparallelled  interest.  While  maintaining  that  the 
scrimshaw  revival  is  substantial  —  "more  than  a 
vogue."  the  experts  say  —  they  have  nevertheless 
urged  potential  buyers  to  learn  the  intricacies  of 
nautical  antiquity  before  investing. 

The  folk  art  in  the  middle  of  the  controversy, 
scrimshaw,  may  be  America's  most  vivid  link  to  its 
long-gone  19th  Century  whaling  industry,  which 
thrived  in  New  England  in  the  days  before  more 
practical  fuels  replaced  that  which  was  obtained  from 
the  fat  of  the  hunted  kings  of  the  sea.  Scrimshaw, 
etchings  and  carvings  on  whalebone,  whale's  teeth, 
and  walrus  tusks,  were  the  creations  of  American 
sailors  on  board  their  whaling  vessels  during  the  peak 
years  of  this  romantic  American  enterprise. 

With  hours  of  leisure  time  at  their  disposal  each  day 
of  their  often  endless  voyages  —  and  sometimes  with 
days  on  end  without  a  whale  in  sight  to  harpoon  —  the 
sailors  turned  to  a  host  of  seafaring  recreations  for 
amusement.  One  of  these  was  scrimshawing. 

Its  practitioners,  the  deck-hands,  the  harpoonists, 
the  mates  and  sometimes,  undoubtedly,  the  officers, 
were  authentic,  usually  unschooled  folk  artists  who 
often  created  exquisite  design  and  sculpture  in  the 
spare  hours  of  a  whale-pursuing  life.  As  naturally  as 
the  leisure  farmer  whittled  boats  and  decoys  with  a 
simple,  primitive  tool,  the  whaler  perhaps  effortlessly 
sculpted  (lis  whalebone  jagging  wheels,  or  etched 
designs  of  saiUng  ships  and  pretty  women  onto  the 
otherwise  useless  giant  teeth  of  the  killed  sperm 
whale.  To  be  sure,  some  antique  scrimshaw  was 
created  on  the  docks  and  in  the  coast  towns  by  retired 
or  visiting  whaling  men,  perhaps  on  teethbroughtback 
as  souvenirs  by  the  less  talented  sailors.  But  for  the 
most  part,  the  most  desirable,  valuable  scrimshaw, 
was  created  on  board  ship  for  wives,  sweethearts, 
mothers  and  children  in  home  ports.  Apparently  the 
final  results  were  almost  always  presented  to  women 
—  not  unusual  for  an  art  created  exclusively  by  men. 

Unfortunately,  the  art  of  scrimshaw  survived  for  a 
relatively  brief  period  of  time  in  our  history.  For 
unlike  any  other  art,  its  rise  and  fall  paralleled  almost 
exactly  the  concurrent  rise  and  fall  of  a  crucial 
American  industry  —  in  this  case,  whaling.  Like  other 
crafts,  it  required  leisure  hours  (in  this  case  the  un- 
fulfilled days  which  whalers  faced  in  their  nautical 
environments).  But  when  the  whaling  industry 
faltered,  so  did  scrimshaw,  the  art  it  had  spawned. 
Progress  had  once  again  heralded  the  end  of  a  folk-art 
era,  and  an  ingenious  and  organically-dependent  art 
Iwd  become  .part  of  the  American  heritage^  ..... 


It  is  almost  impossible  to  determine  exactly  when 
the  first  scrimshaw  was  ci%ated.  In  1712,  Nantucket 
islanders  had  discovered  the  sperm  whale,  but  it  was 
not  until  1782  that  New  Englanders  commenced  long 
voyages  in  search  of  whales.  However,  once  firmly 
launched,  both  the  industry  and  its  scrimshaw  art 
grew  rapidly.  In  1771,  five  years  before  independence, 
the  United  States  boasted  183  whalers.  Fifteen  years 
later  America  had  539,  and  the  European  competition 
had  been  virtually  eUminated. 

Scrimshaw,  its  followers  have  determined,  was  at 
its  peak  from  1810  to  1870.  The  first  at-sea  reference  to 
the  art  was  scripted  in  a  ship's  log  in  1826:  "All  hands 
employed  scrimshonting." 

"All  hands  employed  scrimshorning,"  read  another 
ship's  log  of  the  period.  And  said  another,  "all  hands 
employed  in  scrimsha."  Captain  Arch  Baker  noted  in 
the  winter  of  1861  that  all  hands  on  his  vessel,  the  John 
A.  Robb,  had  "commenced  squimshoning."  The  word 
for  the  new  art  was  also  new;  and  everyone  spelled  it 
differently.  But  no  matter  what  the  spelling,  all  New 
England  doubtless  had  heard  of  the  craft  by  the  mid- 
19th  Century.  And  certainly,  Herman  Melville's  Moby 
Dick  did  much  to  acquaint  the  rest  of  the  country  with 
it.  Melville's  harpoonist,  Queequeg,  went  so  far  as  to 
carve  his  "scrimshaw"  on  his  own  body. 
.  ..  Of  course  the  most.familtar,  xecagnitahle  scrimr    i . 


shaw  remained  the  common  whale's  tooth,  upon  which 
was  etched  the  primitive  but  sometimes  detailed 
figure  of  a  woman,  a  ship,  a  bird,  a  heart,  or  perhaps, 
for  the  ambitious  craftsman,  a  likeness  of  the  day's 
leading  political  luminaries.  The  workmanship  on 
many  pieces  was  ingenious:  first  the  design  was 
scratched  onto  the  surface  of  a  whale's  tooth  with  a 
sharp  object  (usually  made  of  steel).  Then  colored  ink 
was  rubbed  into  the  depressed  areas,  creating  an  ink 
design  on  the  finished,  polished  tooth. 

Innumerable  thousands  of  these  lovely  tokens  of 
the  sea  life  were  created  in  this  fashion,  many  of  them 
with  historical  significance,  others  noted  for  brilliant 
workmanship  and  fine  attention  to  detail  and  design, 
but  most  rather  simple,  charming  examples  of  a  folk 
art  that  would  soon  be  lost  to  America. 

Strange  as  it  seems,  nearly  a  century  passed  before 
these  relics  achieved  the  kind  of  popularity  in  the 
antiques  world  that  was  already  being  enjoyed  by 
other  folk  arts. 

President  John  Fitzgerald  Kennedy,  and  his  own 
infatuation  with  nautical  antiquity,  helped  lead  the 
way.  Kennedy,  from  Hyannis,  Massachusetts,  once  a 
leading  whaling  town  and  now  a  scrimshaw  museion 

SCRIMSHAW  SCARE  .  .  .  (eontlnu*!  en  ntrnt  pim) 
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A  DIVERSIFrED  COLLECTION  OF  SCRIMSHAW.  In  background  are  two  whale's 
teeth  with  detailed  etchings  of  full-masted  whaling  ships;  in  middle,  lying  on  lis  side,  is 
a  highly-decorated  walrus  tusk  of  Japanese  origin.  In  foreground,  an  extraordinary 
tusk  showing  three  stages  of  a  woman's  dress:  nudity,  undergarments,  and  full  attire. 


SCRIMSHAW  OF  a  ship,  surrounded  by  smaller  whalebone  pieces,  also  made  at  s 
in  this  case  by  carving  and  whittling.  All  photos :  Virginia  Hamilton. 


SCRIMSHAW  SCARE 


(from  previotn  pope) 


Site,  developed  one  of  the  nation's  most  discussed 
collections  of  scrimshaw  during  his  lifetime.  Before 
the  Kemiedy  presidency,  many  Americana  experts 
had  dismissed  scrimshaw;  but  by  1962,  it  was  as 
widely-known,  even  among  the  general  public,  as  any 
sub-culture  of  antiquity,  thanks  to  the  President.  After 
Kennedy's  death,  a  book  was  published,  John  F. 
Kennedy:  Scrimshaw  Collector,  and  this  popularly- 
priced  volume  further  alerted  the  public  to  the  new 
and  stylish  collectibles  from  the  sea.  The  book  also 
revealed  that  in  November,  1963,  Mrs.  Kennedy  had 
purchased  for  her  husband  a  piece  of  rare  political 
scrimshaw  which  she  intended  to  present  to  him  at 
Christmas.  Of  course  Kennedy  was  killed  in  late 
November  of  that  year,  so  the  piece,  a  huge  walrus 
tusk  on  which  were  engraved  the  faces  of  government 
notables  along  with  political  symbols  of  the  19th 
Century,  went  into  a  museum  —  along  with  the  rest  of 
the  Kennedy  scrimshaw  —  instead. 

The  knowledge  that  America's  martyred  President 
had  embraced  this  rarely-mentioned  sub-subject  of 
nautical  antiquity,  often  ignored  for  the  more  showy 
brass  items  —  Uke  barometers  and  captain's  tools  — 
brought  new  and  enlarged  attention  to  the  folk  art  of 
scrimshaw,  and  to  its  cadre  of  devoted  enthusiasts, 
who  had  maintained  interest  and  substantial  collec- 
tions throughout  the  lean  years  before  JFK. 

Little  had  previously  been  written  about  scrimshaw, 
and  now,  monographs  began  to  appear,  along  with 
magazine  articles  and  finally,  profusely-illustrated 
books. 

The  author  of  one  of  the  most  recent  volumes, 
Norman  Flayderman  of  New  Milford,  Connecticut,  is 
recognized  today  as  perhaps  the  nation's  most 
renowned  authority  on  the  art  of  scrimshaw.  In  a 
recent  interview,  Flayderman  said  that  President 


Kennedy  had,  indeed,  pumped  new  lifeblood  into  the 
collecting  of  scrimshaw. 

"President  Kennedy  assisted  in  popularizing 
scrimshaw,  and  in  making  it  known  to  nearly 
everyone,"  Flayderman  said.  "Scrimshaw  was  a 
relatively  unrecognized  art  until  seven  or  eight  years 
ago.  But,"  he  cautioned,  "for  years  it  had  been 
lovingly  collected  by  a  nucleus  of  100  people." 

Aside  from  the  obvious  Kennedy  contribution, 
Flayderman  credits  American  affluence  and  our 
belated  but  earnest  and  all-encompassing  interest  in 
all  aspects  of  folk  art  for  the  sudden  rise  in  popularity 
—  and  prices  —  of  the  surviving  scrimshaw.  "America 
went  into  general  wealth,"  Flayderman  recounted, 
recalling  the  mid-1960s  when  scrimshaw  began  to 
fascinate  thousands  of  collectors,  "and  all  things 
collectible  —  not  just  the  nautical  pieces  —  saw  great 
increases  in  demand,  desirability  and  price.  Scrim- 
shaw, in  particular,  was  so  romantic  an  art  that  it 
became  highly  valuable,  even  though  it  had  been  vir- 
tually unrecognized  before." 

Flayderman  said  that  a  good  example  of  the 
relatively  new  interest  in  scrimshaw  is  the  fact  that 
his  recently-pubUshed  book,  Scrimshaw  and  Scrim- 
shanders:  Whales  and  Whalesmen,  is  actually  the  first 
comprehensive  book  on  the  subject,  though  the  art  is 
150  years  old.  The  work  received  ecstatic  reviews 
from  all  quarters,  and  the  log  of  the  Mystic  Seaport 
Marine  Historical  Association  noted  that  the  book 
should  "prove  a  reference  volume  for  collectors  for 
years  to  come." 

The  universally-respected  author,  a  member  of  that 
"nucleus"  of  collectors  who'd  maintained  interest  in 
the  subject  for  years  despite  the  drought  in  public 
recognition,  now  says  that  the  scrimshaw  revival  is 
having  a  big  effect  on  prices.  Within  the  past  few  years 
they  have  multiplied  at  a  breathtaking  pace. 

"They're  anywhere  from  double  to  ten  times  the 
price  of  what  they  were  in  the  Sixties,  depending  on 


the  quality,"  Flayderman  admits.  "The  mediocre 
items  have  at  least  doubled  in  price.  The  more  unusual 
artifacts,  the  fine  whaling  scenes,  and  the  etchings  of 
exceptional  quality  —  they  have  risen  m  value  a  great 
deal  more.  But  this  is  true  of  any  specialty  of  antiquity 
that  achieves  new  popularity  —  the  ordinary  exam- 
ples will  enjoy  a  general  slow  rise  in  prices,  and  the 
tine  items  will  become  very,  very  expensive.  It 
happened  exactly  this  way  in  scrimshaw." 

Unfortunately,  Flayderman  adds,  the  new 
fascination  of  the  antique-buying  public  with  scrim- 
shaw has  created  some  serious  problems  in  addition  to 
the  insatiable  interest  and  skyrocketing  prices. 

Foremost  among  the  difficulties  is  the  sudden  glut 
on  the  antique  market  of  fake  and  reproduction 
scrimshaw,  identified  in  many  cases  as  "old."  It's 
happening  because  the  art  of  scrimshawing  never 
really  died;  it  was  simply  confined  to  land  when  the 
whaling  industry  died.  Scrunshaw  is  still  created 
today,  in  mimicry  of  the  old  style.  Many  fine  pieces  of 
modern  scrimshaw  are  sold  as  such,  command  prices 
of  $100  or  more,  and  earn  the  respect  of  dealers  for 
their  craftsmanship  and  creativity.  But  many  of  the 
20th  Century  products  also  find  their  way  into  antique 
shops  and  shows,  where  they  are  offered  and  often 
sold  as  authentic,  "made-at-sea,"  19th  Century 
scrimshaw. 

Flayderman  says  of  the  problem:  "Fakes  have 
indeed  become  a  crisis  situation.  They  have  cast  a  bad 
aura  around  scrimshaw,  hurt  the  field.  But  in  no  way 
do  the  fakes  lessen  the  importance  of  the  collectibili^ 
of  authentic  scrimshaw.  It  just  forces  buyers  to  be 
more  discriminating." 

"The  fakes,"  Flayderman  continues,  "are  sold, 
usually,  by  those  who  know  nothing  about  scrimshaw. 
More  and  jnore  buyers  are  getting  interested  in 
scrimshaw,  and  thus  more  and  more  dealers  have 
been  forced  to  meet  the  demand.  Many  sell  modern 
scrim  as  the  real  thing,  because  they  don't  know  for 
sure  to  begin  with.  With  most  of  the  finest  old  pieces 
winding  up  in  museums,  dealers  have  begun  sear- 
ching. And  many  of  them  are  searching  too  hard." 

Flayderman  advises  Uiat  dealers  begin  to  carefully 
research  the  new  pubUcations  on  scrimshaw.  And  he 
advises  that  those  collectors  interested  in  scrimshaw 

—  but  who  do  not  possess  a  great  knowledge  of  the  art 

—  consult  an  expert  before  making  any  purchase.  "A 
buyer  shouldn't  touch  a  nickel's  worth  until  he  studies 
the  great  collections  in  Bedford  or  Mystic  and  then 
sees  an  expert  and  reads  as  much  as  he  can  —  unless," 
Flayderman  makes  an  exception,  "he  is  buying  from 
an  acknowledged  expert  in  scrimshaw  who  will  stand 
in  back  of  his  merchandise.  After  all,  most  dealers, 
through  no  fault  of  their  own,  are  handling  the  scrim 
items  because  of  their  current  great  popularity,  and 
have  taken  scrimshaw  into  stock  when  they  them- 
selves don't  know  the  difference.  Never,"  the  expert 
advises,  "buy  from  any  dealer  who  says:  'buy  it  as  it 
is ;  I  got  it  that  way ! '  —  unless,  of  course,  you  know  for 
sure  yourself." 

Flayderman  estimates  that  some  60  per  cent  of  the 
scrimshaw  he  sees  at  antique  shows  are  "fake." 

"The  public  is  still  affluent,"  he  maintains,  "and 
they  really  want  to  spend  their  money  on  all  sorts  of 
collectibles.  If  they  understand  that  scrimshaw  is  an 
astonishingly  rewarding,  but  highly  specialized 
collectible  that  must  be  carefully  studied  before 
purchase,  they  will  do  all  right.  But  if  they  buy  in- 
discriminantiy,  frankly,  they  deserve  what  they  get." 

The  tough  talk  from  Flayderman  is  echoed  by  many 
other  East  Coast  scrimshaw  dealers,  who  share  the 
author's  feeUngs  about  the  beauty  of  the  art  —  and 
also  his  concern  about  the  danger  in  investing  in  items 
which  have  been  faked  so  expertly  —  and  so 
frequently  —  in  recent  years. 

Bobby  Berman  of  Berman  &  Kronen  Galleries  in 
New  York  City  said  recently:  "Scrimshaw  is  a  bad 
item  right  now.  Popular  but  bad.  There  are  just  so 
many  fake  pieces,  so  many  people  creating  scrim- 
shaw now,  that  I  shy  away  from  it  myself.  I'm  not  sure 
anymore.  Some  of  the  new  pieces  are  so  good  they 
would  fool  anybody  but  Norman  Flayderman." 

"The  fakery  has  seriously  depressed  the  scrimshaw 
market  and  right  now  even  the  dealers  are  afraid  to 
buy.  I  only  have  one  piece  of  scrimshaw  in  the  shop 
now,"  Berman  added.  "I  don't  buy  it  unless  it's  ab- 
solutely right  in  style,  color  and  composition.  The 
piece  I  have  right  now  is  a  20-inch  wah^s  tusk  with  a 
map  of  Alaska  on  the  back.  That's  awfully  hard  to  du- 
plicate. Actually,  the  whole  thing  wouldn't  be  such  a 
problem  if  the  fakers  were  using  new  whale's  teeth  for 
their  new  scrimshaw.  But  the  teeth  themselves  are 
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Historical  Landmark  Is  Victim 
of  Time 


Keported  by  Margaret  M.  Bartlett 


A  California  state 
historical  landmark  has 
been  condemed.  It  is  the 
120  year  old  home  of  the 
notorious  international 
beauty  of  a  century 
passed,  Lola  Montez.  The 
Grass  Valley,  California 
home  at  248  Mill  St.  has 
long  been  known  as  one  of 
the  most  famous  addresses 
in  the  "Mother  Lode." 

The  house  is  one  of  but  a 
half  dozen  surviving  the 
disastrous  fire  of  1855 
which  wiped  out  some  300 
original,  frame  buildings 
in  Grass  Valley.  Now 
weather-beaten,  the 
ramshackle  old  wooden 
structure  is  sagging  and 
one  small  building  has 
already  fallen.  Almost 
hidden  from  view  by  over- 
grown bushes  and  gnarled 
old  trees,  ready  to 
collapse,  it  presents  an 
errie,  mysterious  quality. 

Lola  Montez  was  the 
queen  of  the  mining  camps 
in  the  gold  rush  years  of 
the  early  iSSO's,  her  name 


being  one  of  the  most 
famous  in  the  history  of  the 
Northern  Mines  records. 

She  was  torn  Eliza 
Gilbert  in  Ireland  in  1818, 
becoming  a  sensation  in 
Europe  by  1840  through  her 
theatrical  talents  and  her 
personal  colorful  life.  Her 
name  was  linked  with 
royalty  and  the  continent's 
foremost  literary  and 
artistic  figures  of  the  time. 

In  1852,  having  signed  a 
contract  for  stage 
engagements,  and  having 
invested  in  the  Eureka 
mine  in  Grass  Valley,  she 
came  to  this  country.  The 
year  1853,  due  to  her 
notoriety  and  famous 
beauty,  she  was  en- 
tertaining capacity  crowds 
in  San  Francisco  with  her 
singing  and  famous, 
exotic,  spider  dance.  Her 
dancing  talents  were  not 
that  good  and  her  original 
reception  welcome  there, 
and  in  Marysville  and 
Sacramento,  was  short 
lived.  She  decided  to  retire 
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old!  Nobody's  catching  whales  anymore.  Some  of  the 
fakers  bury  old  teeth  to  duplicate  the  old  look.  The 

only  thing  that's  faked  are  the  etchings  on  the  teetli.  So 

it's  been  awfully  tough  to  tell." 

Herman's  reluctance  to  buy  seems  to  be  catching; 
many  New  York  dealers  in  nautical  antiquity  are  also 
being  openly  careful  about  scrimshaw.  They  share  the 
fear  of  the  "extraordinarily  good"  fakes,  and  hint 
darkly  that  some  dealers  must  certainly  be  buying 
new  and  reproduction  scrimshaw  and  selling  it  as  old 
—  "otherwise  collectors  wouldn't  suddenly  be 
discovering  that  they  have  entire  accumulations  of 
frauds,"  one  dealer  remarked. 

How  do  the  fakers  do  it?  First  they  "age"  the  teeth 
by  discoloring  them  recreating  the  antique  brownish 
patina  that  is  so  noticeable  on  the  genuine  items.  A 
giveaway  to  the  experts  is  the  etching  itself  —  even  if 
the  color  passes  the  test.  Original  scrimshaw  artists 
used  extremely  crude  tools  to  make  their  carvings. 
Today's  scrimshaw  artists  have  better  tools,  which 
cut  deeper  impressions.  Hence,  the  ink  which  is  then 
used  to  fill  in  the  scratches  sets  deeper  into  the  teeth 
and  appears  blacker  than  it  did  on  the  old  teeth. 
Authentic  scrimshaw  has  a  grayish  tint  to  the  ink. 

Sydney  Strange,  another  pioneer  scrimshaw  dealer, 
explained  this  detecting  process  to  us  in  a  recent  in- 
terview. Strange  runs  New  York's  Antiques  For  Men 
at  855  Second  Avenue,  and  he,  too,  echoes  the  concern 
of  the  legitimate  dealers  that  scrimshaw  fakery  is 
hurting  an  otherwise  irresistable  collecting  specialty. 
Still,  Strange  feels  that  his  own  years  of  experience 
more  than  enable  him  to  tell  the  new  scrimshaw  from 
the  old. 

"There  is  a  limited  amount  of  really  old  scrimshaw 
available  now,"  Strange  said.  "The  real  old  stuff  is  in 
the  big  collections  and  the  museums,  although  here 
and  there  it's  still  possible  to  pick  up  a  fine  old  piece.  I 
myself  have  an  artist  doing  scrimshaw  reproductions 
forme,"  he  admitted.  "That's  how  much  scrimshaw  is 
in  demand  now.  I  have  15  in  stock  now,  but  I  sell  them  ' 
for  exactly  what  they  are  —  reproductions."  Strange 
said  that  he  had  five  pieces  of  scrimshaw  from  the 
whaling  period  in  stock  at  Antiques  For  Men,  and  that 
these,  naturally,  were  the  most  expensive.  His  prices 
range  from  $150  for  the  new  scrimshaw  to  $1,000  for 
the  finest  antique. 

Strange  urges  his  fellow  dealers  and  his  present  and 
prospective  customers  to  beware  the  hazards  of 
scrimshaw  collecting.  "Of  course,  if  a  good  modern 
scrimshaw  artist  does  fine  work  and  you  credit  him. 


from  the  stage. 

Moving  mto  the  Mill  St. 
bouft  in  Grass  Valley,  she 
established  a  bizarre  home 
which  mcluded  bears  and 
monkeys  as  household 
pets.  Although  having 
foresaken  the  theatre,  she 
gave  occasional  local 
performances  and  many 
big  parties. 

Gold  Rush  lore  has  many 
stories  of  her  escapades.  It 
is  related  she  was  received 
in  Grass  Valley  with  both 
awed  admiration  and  fear. 
Legend  recalls  she  once 
horsewhipped  a  newspaper 
editor  for  printing  inac- 
curate information  about 
her.  On  another  occassion, 
she  performed  a 
provocative  dance  at  the 
door  of  an  objecting 
minister. 

To  her  credit,  is  the 
recognition  of  a  great 
talent  in  a  seven  year  old 
neighbor  child  and  taking 
the  time  and  trouble  to 
teach  her  songs  and  dances 
and  helping  to  get  her 


career  started  by 
arranging  for  her  first 
public  appearance.  The 
girl  was  Lotta  Crabtree 
who  went  on  to  have  one  of 
the  most  illusfrious  stage 
careers  in  the  history  of 
the  stage. 

The  year  1855  found  Lola 
Montez  tired  of 
"retirement"  and  the  quiet 
life  of  Grass  Valley;  she 
arranged  a  tour  that  would 
take  her  to  Australia.  The 
tour  was  a  failure,  as  was 
the  lecture  tour  in  the  U.S. 
she  tried  on  returning  from 
Australia. 

The  flamboyant,  con- 
troversial, Lola,  who  was 
once  Countess  of  Land- 
sefelt,  singer,  dancer, 
international  beauty, 
sought  and  wooed  by  kings 
and  princes,  and  even  a 
teacher,  died  in  1861,  at  the 
age  of  43,  in  New  York 
City.  As  long  as  the  "Gold 
Rush"  is  remembered, 
Lola  Montez  will  be  also; 
one  of  the  most  colorful 
historical  figures  of  the 
West. 


LOLA  MONTEZ 


and  tell  it  Uke  it  is,  that's  different,"  he  stated.  "Then 
there's  no  fraud.  To  say  so  would  be  like  claiming  that 
Rembrandt  was  a  fraud  because  he  reproduced  the 
religious  scenes  first  painted  centuries  before  by 
other,  inferior  artists.  No,"  Strange  insisted,  "there  is 
a  place  for  the  reproduction  scrimsliaw,  especially  for 
those  who  cannot  afford  the  frankly  exorbitant  prices 
the  real  stuff  brings  nowadays." 

"But,"  he  admitted,  "there  are  too  many  modern 
scrimshaw  etchings  floating  around  with  improper 
attribution  and  improper  claims  of  age.  I  hope  all 
those  who  get  involved  in  this  subject  learn  their 
subject  weU  before  they  make  a  personal  investment 
that  might  make  them  sorry — when  it  is  too  late. " 

One  thing  Flayderman,  Strange  and  Berman  all  had 
in  common:  each  expressed  the  hope  that  the 
scrimshaw  revival  would  continue,  unimpeded,  with 
the  genuine  articles  enjoying  the  kind  of  attention  and 
mass  popularity  these  renowned  dealers  feel  they've 
deserved  for  a  century. 

This  writer,  with  an  admittedly  limited  knowledge 
of  scrimshaw,  made  the  rounds  of  several  recent 
antique  exhibitions,  on  the  lookout  for  new  and  old 
versions  of  the  nautical  folk  art,  searching  out  the  age 
of  the  products,  and  asking  about  the  interest  of  the 
local  buyers.  He  found  the  following: 

Prices  were  universally  high.  The  only  question 
was:  how  high.  One  tooth,  etched  jvith  the  image  of  a 
full  sailing  ship,  was  priced  at  $385  at  the  New  York 
Coliseum's  recent  show,  but  it  was  unquestionably  of 
the  whaling  period;  the  etching  was  gray,  the  patina 
was  brown.  There  seemed  little  doubt,  and,  most 
important,  the  dealer  was  standing  behind  his  mer- 
chandise, Flayderman's  most  important  rule  of 
thumb.  He  said  he'd  sold  two  similar  pieces  of 
scrimshaw  earlier  in  the  week.  He  had  on  display 
some  other,  less  elaborate  etchings  on  whale's  teeth, 
priced  at  $225  and  $250.  These,  too,  seemed  old.  A  pure 
white  tooth,  etched  in  black  inks,  was  selling  for  $100, 
but  the  dealer  quickly  explained  that  it  was  a 
reproduction. 

At  another  show  this  writer  did  run  into  the 
"problem"  scrimshaw  described  previously  by  the 
experts:  an  elaborate  etching  of  a  woman  carrying  a 
flag  seemed  of  doubtful  origin.  The  dealer  said  it  could 
only  be  sold  "as  is,"  with  "no  guarantees."  He  was 
asking  $200.  Yet  a  nearby  dealer  had  a  4-inch-high 
whale's  tooth  featuring  an  etching  of  a  3-masted  ship 
on  each  side.  The  price  for  this  magnificent, 
unquestionably  antique  piece,  was  $495. 

Later  this  writer  found  what  was  perhaps  the  most 
spectacular  scrimshaw  of  his  investigation;  two 
whale's  teeth,  evidentally  created  as  a  pair,  each 


featuring  a  19th  Century  President.  One  was  of 
Abraham  Lincoln,  a  crude  etching  of  an  1864  Mathew 
Brady  photograph  which  bad  evidentally  been  seen  by 
the  scrimshaw  artist  in  a  lithograph,  or  perhaps 
newspaper  reproduction.  On  the  back  of  the  Lincoln 
was  a  fine  rendering  of  Columbia,  holding  aloft  an 
American  flag.  At  the  bottom  of  the  Lincoln  were 
crossed  cannons,  denoting  the  Ovil  War,  and  piled 
cannonballs,  perhaps  Indicating  that  peace  had  come. 
The  scrimshaw  was  dated  1865.  The  companion  piece 
was  of  Ulysses  S.  Grant,  seen  as  a  general  (thus  made, 
no  doubt,  before  his  presidency  began  ui  18691 .  On  the 
reverse  of  the  Grant  was  a  finely-detailed  drawing  of 
Lee  surrendering  to  Grant  at  Appomattox  Court 
House.  The  second  scrimshaw  was  probably  the  finest 
in  quality  and  workmanship,  but  Lincoln,  as  most 
collectors  know,  sends  prices  soaring.  Nevertheless 
the  combined  price  of  these  rare  gems  was  $500, 
proving  that  it  is  still  possible  to  hunt,  discover  and 
prove  that  reasonable,  authentic  scrimshaw  exists. 

What  is  unfortunate,  really,  is  that  the  collecting  of 
scrimshaw  appears  to  be  on  the  verge  of  deteriorating 
into  a  battle  of  wits  and  reflexes  between  buyers  and 
dealers.  The  net  effect  is  that  the  knowledgeable 
collectors  will  ultimately  recognize  and  accumulate 
all  the  authentic  scrimshaw  left  on  the  market  after 
the  boom  of  the  Kennedy  years.  Only  they,  apparently, 
will  be  discerning  enough  to  determine  the  authen- 
ticity of  scrimshaw  articles  at  shows,  shops  and 
auctions. 

Still,  there  is  hope  for  the  novice  collector  who  finds 
himself  captured  by  the  irresistible  lure  of  the  sea  and 
its  artifacts.  Many  fine  books  are  available  on 
scrimshaw,  Norman  Flayderman's  especially. 
Exhibits  abound  on  the  East  Coast,  and  nudwestern 
museiuns  have  begun  to  purchase  fine  scrimshaw  for 
their  collections  as  well.  What  they  —  and  thousands 
of  relatively  new  collectors  —  have  come  to  realize,  is 
that  scrimshaw  is  unquestionably  one  of  the  most 
unique,  decorative  and  completely  American  of  all  the 
folk  crafts  that  evolved  in  the  Western  Hemisphere. 
And  it's  possible  for  any  ambitious  antiques  student  to 
learn  the  ins  and  outs  of  the  field  in  a  relatively  brief 
time.  No  doubt  thousands  more  will  respond  to  the  art 
of  the  whahng  men,  the  hobby  of  John  F.  Kennedy. 
Cover  Photo 

A  PAIR  OF  MATCHING  POLITICAL  SCRIMSHAW. 
Twin  whale's  teeth  ol  America's  16th  and  1»th 
Presidents,  Lincoln  and  Grant.  On  the  reverse  of  the 
Lincoln  Is  an  etching  of  Columbia  with  an  American 
flag.  On  the  reverse  of  the  Grant  is  a  depiction  of 
General  Lee's  surrender  at  Appomattox  Court  House 
In  April,  IMS.  Believed  extremely  rare. 
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Flea  Market' 
Opens  in  Mo. 

The  Carousel  Flea 
Market  is  now  oped  in 
Springfield,  Mo.  This  Flea 
Market  features  12,000 
square  feet  of  things 
unlimited  and  many  an- 
tiques inside  and  6^  acres 
outside.  It  serves  500,000 
people  within  the  Ozarks 
lakes  area.  It  is  located  on 
Highways  60  &  13  at  40S5 
West  Sunshine  in 
Springfield,  Missouri. 


Tamo,  Iowa 
Gets  Gift  and 
Antiques  Shop 

Antiques,  and  handcrafted 
items  are  artfully 
displayed  and  for  sale  at 
Tama's  newest  shop. 
Owners,  Linda  Hall  and 
Carita  Landgrebe  opened 
their  business  Majr  1st. 

The  recent  renewed 
interest  in  handmade 
articles  led  them  into  this 
business  venture.  Over  100 
consignors  are  now 
making  such  items  as 
quilts,  pottery,  candles, 
fabric  flowers,  toys,  wood 
items  jewelry. ..  and  more. 

Shop  hours  on  Tuesday 
through  Saturday,  10:00- 
5:00.  Sunday,  3:00  6:00. 
Gosed  Monday. 

The  Nostalgia 
Shop  Now  Open 

The  Nostalgia  Shop  has 
moved  to  its  new  home  at 
2431  So.  University  Blvd.  in 
Denver,  Colorado. 

Owned  by  Rodney  White 
and  Larry  Cantwell,  the 
shop  offers  seven  rooms 
devoted  to  nostalgia, 
collectibles  and  furniture. 

One  of  the  focal  points  in 
the  barnwood  paneled 
shop,  is  a  room  devoted  to 
classic  clothes  and  furs 
which  were  popular  before 
1945.  Of  special  interest  to 
movie  buffs  is  The 
Nostalgia  Shop  collection 
which  includes  thousands 
of  stills,  scrapbooks  and 
posters. 

The  shop  recently 
opened  its  record  vault. 
Over  30,000  phonograph 
records  and  c  y 1 inders, 
covering  over  70  years  of 
sound,  are  arranged  in 
alphabetical  order. 
Several  interesting 
"talking  machines"  round 
out  the  collection,  one  of 
the  largest  offered  for  sale 
in  the  Rocky  Mountain 
region. 

The  Nostalgia  Shop  is 
open  Tuesday  through 
Sunday  from  10  a.m.  until  6 
p.m.  and  by  special  ap- 
pointment. 


Red  Parrot 
Antiques  New 
In  Iowa 


Red  Parrot  Antiques  is 
opening  at  716  Davison 
NW.,  Elkador,  Iowa. 

The  shop  will  carry  a 
general  line  but  will 
specialize  in  R.S.  Prussia 
and  Royal  Bayreuth. 

Shop  hours  will  be  10 
a.m.  to  5  p.m.  daily  except 
Tuesday.  Virginia  Wolf, 
owner,  will  have  the  Grand 
opening  September  1-2-3. 


Shop  Opens  Near 
Ft.  Wayne,  Ind. 


"Jerrys  Goodies"  Shop 
opened  this  year,  12  miles 
west  of  Ft.  Wayne  on 
Lincolnway  (old  30). 
Owner  is,  Jerry  Samuels. 
They  have  a  wide  variety; 
pattern  glass,  art  glass, 
depression  glass,  some 
furniture  &  primitives.  Rt. 
No.  7,  Columbia  City 
Whitley  County,  Indiana. 


Detrich  Antiques  "Americana 
Relocates  in  Antiques"  Moves 

Kansas  To  New  Location 


Detrich  Antiques  has 
moved  to  a  new  location 
and  greatly  expanded  their 
stock.  ' 

Paper  Americana, 
furniture,  and  primitives 
are  being  featured  in  the 
new  shop.  More  than  5,000 
square  feet  of  floor  space 
makes  it  possible  to  offer  a 
large  selection,  in  addition 
to  the  featured  items.  — 
glassware,  china,  lamps, 
clocks,  political  items,  etc. 

Detrich  Antiques  is 
located  at  4201  West  Tenth, 
Highway  56,  Great  Bend, 
Kansas.  The  shop  hours 
are  10  to  5,  Monday  thru 
Saturday.  Free  parking  lot 
adjacent  to  the  shop. 


The  Et  Cetera^  Shop 
To  Specialize 
In  Furniture 


The  Et  Cetera  Shop,  a 
new  antique  shop,  opened 
earlier  this  year  5  miles 
from  Brookville,  Indiana, 
on  U.S.  52,  at  Metamora. 
The  new  shop  is  located 
between  Cincinnati  and 
Indianapolis. 

There  are  presently  30 
other  shops  in  Metamora, 
but  the  Et  Cetera  Shop  is 
the  only  one  located  on 
Route  52  and  is  also  one  of 
the  largest  m  the  area. 

Owned  and  operated  by 
Mr.  and  Mrs.  Dale 
Freeman  and  Mr.  and  Mrs. 
R.  N.  Piper,  the  Shop  is 
only  open  on  Saturdays 
and  Sundays,  and 
specializes  in  early 
American  furniture, 
chiefly  pine,  walnut  and 
poplar,  primitive  items 
pottery  and  a  general  line 
of  antiques,  and  collec- 
tibles. 


The  Mystery  Lady 

by  Joon  Fleming 


"Americana  Antiques" 
owned  by  Ron  and  Nancy 
Harms,  has  moved  to  435 
N.  Kellogg  St.,  Galesburg, 
111.  61401. 

The  shop,  now  located  in 
a  historic  old  home,  will 
specialize  in  prize 
primitives  and  early 
country  furniture.  They 
are  one  of  the  largest 
specialized  dealers  in  the 


Denver,  Colo. 
Gets  New  Shop 


John  J.  White  has  pur- 
chased an,  at  least,  75  year 
old  Denver,  Colorado,  red 
brick  home  and  has 
transformed  the  entire 
house  into  a  tip  into  the 
past;  complete  with  the' 
original  golden  oak  manUe 
replete  with  high  beveled 
mirrors. 

The  shop  is  now  truly 
"Grandma's  House"  and  is 
only  5  minutes  from 
downtown  Denver.,  and 
historic  Larimer  square 
and  is  located  at  3308  W. 
^th  street. 


Franklin  E.  High 
Franklin  E.  High  of 

Wyomissing,  Penn.  died  on 

August  9, 1973  at  the  age  of 

63  years. 
Mr.  High  had  advertised 

many  years  in  the  Antique 

Trader. 
He  is  survived  by  his 

wife,  Marguerite  T.  High. 


This  mystery  lady 
resides  temporarily  at  the 
Stepney  Marble  Shop  in 
Monroe,  Connecticut.  Her 
enigmatic  expression 
elicits  sundry  conjectures. 
Is  she  sad,  lost  in  reverie, 
or  simply  serene? 
Whatever  she  is,  she  is 
definitely  beautiful. 

According  to  Edmund  P. 
Pillsbury,  Curator  of 
European  Art  at  Yale 
University  Art  Gallery  in 
New  Haven,  the  bust  is 
probably  related  to  a  late 
nineteenth  century  French 
prototype.  Having  seen 
photos  of  the  bust,  Mr. 
Pillsbury  estimated  the 
date  to  be  no  later  than 
1920  or  thereabouts.  He 
feels  in  style  that  the  bust 
is  most  nearly  related  to 


the  works  of  Jean- 
Alexandre  Falguiere. 

Falguiere  was  a  French 
sculptor  whose  most 
significant  works  were  his 
naturalistic  female  nudes. 
Bom  at  Toulouse  on  Sept. 
7, 1831,  he  won  the  Prix  de 
Rome  in  1859  and  became  a 
member  of  the  Institute  in 
1882.  His  "Victor  of  the 
Cock-Fight"  (1864)  and 
"Tarcisus  the  Christian 
Boy-Martyr"  (1867)  are  in 
the  Luxemboiu'g. 

All  of  his  works  revealed 
a  superlative  degree  of 
vitality  but  the  Arc  de 
Triomphe,  Paris  is  the  site 
of  his  vast  "Triumph  of  the 
Republic"  (1881-1886) 
which  was  judged  perhaps 
more  amazingly  fiill  of  lUe 
than  others  of  his  works. 


Falguiere  created  many 
important  monuments, 
including  his  famous 
"Joan  of  Arc",  "Admiral 
Courbet"  and  "General  de 
La  Fayette"  (in 
Washington). 

Also  well  known  are  his 
statues  of  "Lamartine" 
and  "St.  Vincent  de  Paul." 

His  "Balzac"  was 
executed  for  the  Societe 
des  Gens  de  Lettres  on  the 
rejection  of  that  by  Rodin. 

"Diana"  and  "Woman 
and  Peacock"  are 
examples  of  his  sensual 
treatment  of  the  human 
form  which  aroused  ac- 
cusations of  vulgarity  from 
his  contemporaries. 

He  died  in  Paris  on  April 
19,  1900. 


Automobile  Anti  quities 


AU'l-OBOBlLE  ANTIQUrnES  No.  13  -  This  fascinattag  photo  of  what  its  contributor, 
Mrs.  J.E.  Collier  of  Memphis.  Tenn,  believes  is  a  1912  or  1913  three-seated  Packard  was 
taken  at  New  Orleans,  La.  Pictured  in  the  front  seat  are  Mr.  and  Mrs.  Hardy  Brock  of 
Alexandria,  La.  The  two  back  seats  are  occupied  by  a  Mrs.  Zoder  and  friends.  Back  in 
this  early  day  of  motoring,  tires  were  none  too  dependable  and  blow-outs  were 
frequent.  And  when  a  tire  blew,  a  sound  one  had  to  be  placed  on  the  rim. .  quite  a  job. 
Every  motorist  carried  his  own  repair  kit.  Have  an  old  time  auto  picture  in  your  album 
of  bygone  day  photographs?  If  so,  send  it  along  to  this  department,  THE  ANTIQUE 
TRADER.  We'll  be  happy  to  publish  suitable  contributions.  Tell  us  all  you  can  about  it 
and  be  sure  to  mclude  a  SASE  for  its  return. 
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Connecticut  Collector 
has  Button  Museum 


by  Jo  Ann  Rogers 


Southington,  Con- 
necticut, south  of  Hartford, 
contains  the  only  museum 
dedicated  to  buttons.  Here 
you  will  find  the  moulds 
that  are  used  to  make  the 
pattern  on  buttons.  You 
can  also  see  (if  you  have 
the  time)  40,000  buttons 
carded  for  display. 

The  "Just  Buttons 
Museum"  is  the  product  of 
Mrs.  Sally  Luscomb.  She 
has  been  a  collector  since 
the  early  1940s,  and  she  is 
still  acquiring  collections. 
She  sells  some  of  the 
duplicates  through  the 
museum,  however,  she 
does  not  do  a  mail  order 
business. 

She  has  seen  a  great 
many  buttons  and  says, 
"No  matter  how  many  you 
study,  you  will  always  find 
something  new  and  dif- 
ferent." Mrs.  Luscomb  is 
the  author  of  "The 
Collector's  Encyclopedia 
of  Buttons"  which  is  the 
best  reference  for 
collectors.  It  lists  the 
button  manufacturers, 
types  of  buttons,  and 
factual  information  about 


Small  porffon  of  the  buttons 

Museum. 

many  items.  For  the 
collector,  the  small 
magazine,  "Just  Buttons," 
is  a  must.  Mrs.  Luscomb  is 
the  editor  and  the 
publication  gives  in- 
formation of  both  modern 
and  antique  buttons. 

The  museum  is  open  by 
appointment  only  and  you 


displayed  in  the  Jiist  Buttons 

should  write  in  advance  of 
your  visit.  Mr.  and  Mrs. 
Luscomb  are  such 
gracious  hosts  that  you  will 
find  that  you  have  stayed 
much  longer  than  you 
intended.  The  very 
building  is  two  hundred 
years  old  and  has  been 
restored. 


Model  "A"  Ford 
Now  a  Classic 


by  Margaret  M.  Borriett 


The  Model  A  Fords  are 
now  in  the  ranlis  of  classic 
automobiles.  More  than 
4^  million  were  produced, 
the  first  one  appeared  Nov, 
1,  1927  and  the  last  one 
came  oft  the  assembly  line 
in  August  of  1931.  Today, 
though  but  in  the  40  year 
age  barcket,  one  com- 
pletely restored  has  been 
known  to  bring  $3,000. 

Recently,  in  southern 
California,  a  meet  of  Model 
A's  drew  some  160  owners 
with  their  various, 
restored  models.  It  was  a 
great  day  of  reminiscing 
and  exchanging  of 
pleasantries  among  the 
owners,  some  of  whom 
came  attired  m  the  styles 
of  the  period.  Political 
buttons  for  Al  Smith  and 
Herbert  Hoover  were  even 
displayed  on  some  of  the 
mens'  lapels. 

Never  was  there  a  car 
more  eagerly  awaited  by 
America  than  the  Model  A, 
nor  one  that  proved  to  be 
more  dependable  and 
economical  to  own.  After 
producing  the  Model  T  for 
19  years,  Henry  Ford's 


son,  Edsel,  convinced  his 
father  it  was  time  for  a 
new  model.  Before  the  "A" 
was  seen  by  buyers,  400,000 
orders  were  received  for  it. 
Once  seen  and  driven,  the 
Ford  agency  actually  had 
customers  standing  in  line 
to  place  their  orders  for  it. 

The  standard,  business 
coupe  sold  for  $495,  the 
roadster  slightly  less,  both 
were  available  with  or 
without  the  rumble-seat. 
There  were  two  sport 
coupe  models,  one  with  a 
stationary  top  and  one,  the 
convertible  coupe,  with 
canvas  top  that  folded  own. 
The  "Phaeton"  was  a 
touring  car  with  canvas 
top  that  lowered,  and  the 
standard  sedan. 

Although  black  was  still 
available  for  body  color, 
after  the  years  of  the  black 
Model  T,  colors  were 
favored.  There  was  dark 
blue,  a  medium  blue 
shade,  green,  yellow  and 
maroon. 

A  beige  color  canvas  was 
used  for  the  tops  on  the 
sport  models.  The 
radiators  were  chrome, 
spare  tires  were  mounted 


on  the  back  of  the  car,  or, 
at  the  right  side  behind  the 
front  fender. 

Even  though  1929  was 
the  year  of  the  stock 
market  crash,  there  were 
more  "A"  's  sold  that  year 
than  any  of  the  four  years 
of  its  production.  The 
buying  trend  continued  in 
1930  with  IVi  million  sold 
that  year,  but  by  1931 
automobile  sales  were 
down,  for  optimism  was 
poor  and  times  were  hard. 
Ford's  production  had 
dropped  one-half.  General 
Motors  were  preparing  to 
introduce  free-wheeling,  a 
more  powerful  engine  and 
synchromesh  tran- 
smissions. By  the  middle 
of  the  year  Plymouth  was 
outselling  Ford;  the  "A" 
production  ended  in 
August. 

Free-wheeling  and  four 
wheel  brakes  had  become 
"must's"  for  the  car  owner 
once  these  features  were 
available,  but  there  are 
few  former  owners,  of  a 
Model  A  that  won't  tell 
you,  "I  never  had  a  better 
car  than  my  Model  A." 


Figure  13 


LETTERSHEETS  . 

manuscript  discharge  mailed  as  a 
stampless  cover. 

—1842  Genuine  Vaccination  by  S. 
Fansher  (Figure  14).  This  broadside 
design  is  considered  by  the  writer  to  be 
the  most  mteresting  of  all  illustrated 
lettersheets.  Note  the  reference  to  the 
"public  experiments"  in  which  Dr. 
Fansher  tested  vaccinated  volunteers 
(?)  with  the  deadly  small  pox.  There  is  a 
manuscript  letter  by  the  doctor  on  the 
second  page. 

—1845  Cold  Water  Army.  Engraved 
with  Temperance  Pledge.  Published  by 


(from  pravlous  page) 

the  Massachusetts  Temperance  Union. 
—1850  International  Order  of  Odd 
Fellows,  emblem  in  negative  letters. 
—1853  New  York  (S-ystal  Palace  for  the 
Exhibition  of  the  Industry  of  All  Nations. 
A  beautiful  full  size  illustration  of  the 
fair  building,  printed  advertisement 
with  autograph  letter  of  the  president  of 
the  exhibition.  This  is  an  enclosure  from 
one  of  the  famous  iUusb-ated  covers  and 
is  much  superior  in  quality. 
—1854  Crystal  Palace  Re-Opening  1854, 
small  double  sheet  (8to)  with  small  cut 
similar  to  the  previously  described  item. 


i*IH9W<Hiii)IIHI9i)l<H(tjl»0e»TO<MI 

I  GBNtllNE 

ITacclnatlon 

By  S.  iPansber. 

He  hu»  vidim  twenty-five  yean,  Ticcina-! 
ited  e^^r-^ffi  ti^pusond  Pereotw,  and  tMted' 
betweea  Jhe  and  nx  lamdrtd  of  them  whh! 
SmaU  Ftuc,  wiUioat  prodacing  a  symptom' 
of  that  terrible  duease.  These  pnblic  exper- , 
imeots  of  his  aloae,  ooj^t  to  conriiice  every ! 
person  of  common  bcabc,  of  the  eotire  effica-i 
of  perfect  vaocioatioi^  in  gnardiog  the  human  | 
^^em  against  small  pox. 

Genuine  Kine  Fock  team  no  blemisb,  hof ! 
>  rather  a  UeMiRf.  It  u  miR  ensy,  aod  faarmkM.  Io< 
'fact,  it  is  the  moat  detml^dueaif  in  the  world,  [if  da-' 
ease  it  can  be  termed.)  //  oceatitm*  no  nAitquaU\ 
,  diietue.  It  hai  airtadtf  tmed  mUUom  of  kxanan  beingt , 
•/rom  the  Stnall  Pox,  leith  all  iU  caiamHUs  emd  all  Ua : 
'Aorrort. .  It  coUa  for  gratitude  to  tXe  "Almighty  giv-' 
er,"  whmjhf'^oiy  gratefnJ  heart  should  deligfat  to  offer. 

DR.  FANSHER 

Maj  be  fbnnd  at  his  conoUir  residcoce  al  SouthbDiy,' 
Conn,  where  ho  keeps  Uie  Office  of  the  Kine  Pock 
Inslitulion. 


Printed  invitation  for  special  guests  to 
the  inauguration  of  the  exhibition. 
Enclosed  in  a  cover  with  blue  seal 
"Exhibition  of  the  Industry  of  All 
Nations,  New  York"  which  was  post- 
marked "Boyd's  City  Express  Post"  in 
black  oval. 

—1857  An  eagle  with  "Consulate  of  the 
United  States"  lettermg.  Letter  written 


from  Liverpool  by  Nathaniel 
Hawthorne,  the  famous  author.  He  was 
U.S.  Consul  in  Liverpool  at  this  date. 

NOTICE 

The  writer  would  appreciate 
photographs  or  photocopies  of  unusual 
city  views,  natwal  scenes,  or  political 
designs  for  listing. 


P>9«  4< 


(Clodng  DM  Emty  Tuwtfm) 
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The  Carl  Lair  Collection 
of  Fine  Ink  Wells 


by  James  Matthews 


ALEXANDRIA,  VA.  - 
Man's  desire  to  record  bis 
own  thoughts  and  deeds  so 
that  future  generations 
could  profit  by  and  know  of 
bis  existance  has  promp- 
ted many  forms  of  ex- 
pression—but perhaps  the 
most  weU  known  is  the  art 
of  writing. 

The  cave  man  had  ways 
of  recording  his  life  on  the 
walls  of  bis  dwellings  and 
on  the  sides  of  stone  cliffs. 
"Modern"  man— say 
around  2,000  B.  C.  — 
recorded  his  messages  in 
ink  on  paper.  Manuscripts 
of  this  period  have  been 
found  in  perfect  condition. 
As  late  as  50  B.  C.  Cicero 
wrote  that  ink,  made  from 
the  pouch  in  the  body  of  the 
cutUefish,  was  being  used. 

Man  also  has  the  ability 
to  create  from  his  own 
material  needs— in  this 
case  he  created  the  means 
whereby  he  could  record 
his  words  and  thoughts— 
but  also  he  created  im- 
provements in  his  writing 
instruments  and  the  ac- 
cessories he  needed  for 
this  art. 

Mr  and  Mrs.  Carl  E. 
Lair,  of  Alexandria,  Va. 
have  made  a  study  of  ink 
wells  and  have  collected 
over  150  of  these  desk 
pieces,  ranging  in  size 
from  small  travel  sets  to 
huge  two-pound  heavy 
glass  styles.  Nearly  all  of 


A  part  of  the  Carl  E.  Lair  ink  well  collection  Is  kept  on  a  beautiful  secretary  in  the  living 
room.  Others  are  grouped  together  on  tables  and  shelves. 


the  pieces  have  sterling 
silver  tops.  Many  of  the 
larger  sizes  have  glass 
inserts  in  which  the  ink 
was  kept,  even  though  the 
bases  were  very  large. 
Many  are  decorated  with 
monograms;  some  are  in 
cut  glass— some  in  crj'stal 
and  even  some  in  pressed 
glass.  All  are  beautiful. 

Two  very  attractive 
wells  are  in  cut  and 


polished  glass  with  Art 
Nouveau  silver  tops.  They 
are  probably  English. 
Several  of  the  wells  in  the 
collection  are  in  Baccarat 
glass  of  France.  Many  of 
the  pieces  were  collected 
on  trips  made  to  foreign 
countries— a  beautifully 
made  ink  stand  with  two 
silver  topped  wells  came 
from  Madrid,  Spain. 
Others,  just  as  unique, 


came  from  trade-day  and 
flea  market  shows,  right  in 
the  area. 

"However,"  says  Lair," 
they're  getting  harder  to 
find." 

One  of  the  problems, 
related  Lair,  is  getting  the 
whole  piece  together.  The 
silver  tops  are  usually 
hinged  to  the  '  attached 
band  that  holds  the  top  to 
the  glass.  He  found  a 


silversmith  in  the  aVea  who 
has  l>ecome  quite  good  at 
any  minor  repair  needed 
and  in  some  cases  has 
hand  crafted  a  missuig 
part  in  silver  to  make  the 
well  complete. 

In  addition  to  the  ink 
wells,  the  Lairs  have 
coUected  the  correct  ac- 
cessories that  go  with  the 
wells.  For  example,  a  set 
of  small,  sharp  edged 


'.'knives"  aren't  for 
opening  letters  as  they 
may  look  —  they're  used 
for  correcting  mistakes. 
These  piec^  also  are  in 
silver.  A  silver  blotter 
roller  and  a  few  real 
feather  quill  pens 
beautify  a  desk  holding 
part  of  the  collection. 

Two  of  the  ink  wells  are 
identical  in  design  but 
represent  two  different 
sizes.  They  are  in  pressed 
glass  and  have  the  sterling 
tops. 

The  Lair  home  is 
completely  furnished  in 
antiques.  Mrs.  Lair— 
"Roe"  to  her  friends— is  a 
coUector  of  silver  topped 
powder  jars.  She  has 
several  hundred  in  every 
size  from  the  small 
"beauty  patch"  holders  to 
the  large  bath  powder  size. 
Most  are  in  crystal  and  cut 
glass.  They  cover  all  the 
surfaces  in  her  bedroom 
and  dressing  rooms. 

"We  never  fuss  about 
who's  collection  is  the 
best,"  Roe  states.  "Carl 
says  his  is... and  I  say  mine 
is,  and  to  each  of  us  this  is 
the  truth,"  she  added. 

"We  hope  to  have  a  little 
shop  of  our  own  some 
day,"  the  Lairs  say— "But 
if  our  customers  don't 
want  ink  wells  or  powder 
jars,  they'll  have  pretty 
slim  pickings  in  our  shop." 
You  know  this  isn't  the 
whole  truth,  however, 

LAIR  COLLECTION  .  . 
(contliHnd  on  mx)  pig*) 


Two  examples  ol  prL-ssed  glass  Ink  wells.  Both  are  the  same  pattern  but  different  In 
size.  Both  are  Sterling  tapped. 


one  on  f hrriohl'!^"„°-'"  ""T"''      «'«»-*«  Is  In  thumbprint  cut  and 

tne  one  on  the  nght  Is  .n  diamond  cut.  Both  have  sterling  tops  in  Art  Nouveau  design. 
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This  is  the  fifth  of  a  short  series  of  articles  concerning 
Tax  Tips  of  interest  to  antique  dealers  and  antique  in- 
vestors. They  be  appearing  every  month  or  so.  TJte 
author  is  a  member  of  the  Accounting  Department  of 
the  University  of  Florida,  GainesviUe. 


Antique  Tax  Tips 


by  D.  Larry  Crumbley,  Ph.D.,  CPA 


In  an  earlier  column  i 
discussed  the  criteria  for 
determining  whether  an 
individual  is  carrying  on  a 
hobby  as  opposed  to  a 
trade  or  business  (either 
as  an  investor  or  a  dealer ) . 
Once  an  individual 
established  that  he  is 
carrying  on  a  business,  he 
must  decide  whether  he  is 
an  investor  or  dealer.  The 
distinction  between  an 
investor  and  a  dealer  is 
quite  important  for  income 
tax  purposes  since  assets 
eligible  for  capital  gain 
treatment  are  defined  in 
terms  of  their  use  and  the 
person  holding  them. 

Generally,  if  an  in- 
dividual is  classified  as  a 
dealer,  his  gains  on  sale  of 
antique  items  are  taxed  as 
ordinary  income 
irrespective  of  the  length 
of  ownership.  On  the  other 
hand,  if  an  individual  is  an 
investor,  he  receives 
capital  gain  treatment  on 
the  sale  of  his  antiques 
(see  my  column  on  capital 
gain  versus  ordinary  in- 
come). Further,  the  ex- 
penditures of  a  dealer  are 
deductible  as  "ordinary 
and  necessary  business 
expenses."  In  the  case  of  a 
sole  proprietorship,  these 
expenses  would  be 
reported  on  Schedule  C  of 
Form  1040  (in  effect,  they 
are  deductions  for  ad- 
justed gross  income). 
Conversely,  an  investor 
must  claim  his  deductions 


as  itemized  deductions 
(e.g.,  deductions  from 
adjusted  gross  income). 
Thus,  if  an  investor  claims 
a  standard  deduction,  he 
would  obtain  no  benefit 
from  such  expenditures. 

Although  there  are 
major  differences  in  the 
tax  treatment  of  a  dealer 
and  an  investor,  there  is  no 
place  in  the  income  tax  law 
that  defines  an  investor  or 
a  dealer  (except  for 
securities).  Rather,  the 
definition  must  come  from 
the  various  courts 
decisions  involving  this 
question.  The  courts  have 
developed  some  general 
criteria  which  may  be  used 
to  distinguish  an  investor 
from  a  dealer.  Let  me 
examine  some  of  tiiese 
criteria  and  indicate  some 
factors  that  might  lead  to 
the  classification  of  an 
individual  as  dealer  or  as 
an  investor. 

At  times  the  courts  have 
attempted  to  define  the 
distinction  between  in- 
vestor and  dealer  in  terms 
of  the  taxpayer's  motives 
or  expectations.  In  one 
leading  case,  a  dealer  was 
defined  as  one  who  buys 
with  the  expectation  of 
selling  at  a  profit,  not  due 
to  a  rise  in  value  of  the 
property;  but,  in  hopes 
that  they  can  find  buyers  to 
purchase  from  them  at  a 
price  in  excess  of  their 
cost.  This  mark-up 
representing  payment  for 


their  efforts  as  middle  men 
and  preforming  the  ser- 
vices of  retailer  or 
wholesaler. 

On  the  other  hand,  an 
investor  is  characterized 
as  one  who  buys  in  ex- 
pectation of  selling  at  a 
profit  due  to  a  rise  in  value 
of  the  property  or  an  ad- 
vantageous purchase. 
Under  this  approach  a 
dealer  could,  under  certain 
circumstances,  be 
classified  as  an  investor 
with  respect  to  certain 
properties.  For  example, 
an  antique  dealer  might 
purchase  certain  items 
with  an  expectation  of  a 
rise  in  value  over  time.  If 
these  items  were 
segregated  from  ordinary 
stock  in  trade,  a  sub- 
sequent sale  could  result  in 
capital  gain  treatment. 
This  segregation,  however, 
would  require  careful 
establishment  and 
documentation  of  intent 
and  would  likel;  be 
questioned  by  the  l.R.S. 

Another  important 
factor  might  be  the  extent 
and  continuity  of  buying 
and  selling  activities. 
Continuous  weekly  sales 
would  likely  result  in: 
dealer  classification  while 
only  occasional  sales 
during  the  year  might  tend 
to  indicate  the  activities  of 
an  investor.  Certainly  no 
line  can  be  drawn  as  to 
number  of  sales  one  could 
make    without  being 


classed  as  a  dealer.  The 
distinction  is  drawn  more 
in  terms  of  the  overall 
activities  and  intent  of  the 
taxpayer  during  the 
period.  Thus,  if  an  investor 
purchased  an  item  and 
immediately  began  ad- 
vertising the  item  for  sale 
or  actively  seeking  a 
buyer,  there  is  the  distinct 
possibility  that  any  gain  on 
the  sale  of  the  item  would 
be  taxed  as  ordinary  in- 
come irrespective  of 
whether  or  not  the  antique 
was  held  over  six  montiis. 
Some  other  criteria 
relating  to  the  extent  of 
business  activities  might 
include  the  following: 

(1)  The  time  and  effort 
expended  by  the  taxpayer 
in  buying  and  selling  an- 
tiques; 

(2)  The  presence  of 
regular  professional 
business  or  promotional 
assistance; 

(3)  The  nature  and  ex- 
tend of  advertising;  and 

(4)  The  general  business 
nature  of  the  operation. 
Using  these  guidelines  and 
taking  the  extreme  case  a 
dealer  would  be  one  who 
worked  full-time  buying 
and  selling  antiques, 
employed  business  ad- 
visors, advertised  ex- 
tensively, and  ran  a  very 
business-like  operation.  To 
illustrate  the  other  ex- 
treme an  investor  would 
clearly  be  one  who  oc- 
casionally purchased  an 


LAIR  COLLECTION  .  . 
(from  pi«vfo«M  pagt) 

when  you  see  all  the 
beautifully  restored  fur- 
niture pieces  they  have 
collected. 

If  Cicero  were  to  visit  the 
Lairs  in  Alexandria,  he 
would  have  a  lot  to  write 
about  if  he  was  sUU  in- 
terested in  reporting  how 
writing  is  being  done 
today. 


antique,  held  it  hoping  for 
a  rise  in  value,  and  ad- 
vertised it  a  few  times  in 
the  classified  advertising 
section  of  a  newspaper  or 
magazine— such  as  the 
Antique  Trader  or  The 
Antiques  Journal. 

Closely  related  to  the 
business  activity  criteria  is 
the  source  of  the  tax- 
payer's income.  If  the 
antique  trader  relies  solely 
on  sale  of  antiques  for 
income,  it  is  highly  likely 
that  the  nature  of  his  ac- 
tivities will  classify  him  as 
a  dealer.  While  it  might  be 
possible  to  retain  investor 
status  with  antique  trading 
as  the  sole  source  of  in- 
come, it  would  be  difficult. 
However,  a  person  who 
received  the  majority  of 
his  income  from  a  job  or 
other  business  unrelated  to 
antiques  would  be  in  a 
better  position  to  maintain 
his  investor  status.  On  the 
other  hand,  it  is  quite 
possible  under  the  tax  law 
to  be  engaged  in  more  than 
one  trade  or  business.  The 
l.R.S.  could  maintain  that 
the  trading  in  antiques 
constituted  a  second  trade 
or  business  according  to 
the  surrounding  facts. 
Again,  the  source  of  in- 
come is  only  part  of  the 
test  for  determining  dealer 
or  investor  classification  in 
conjunction  with  the  other 
criteria.  There  is  no  clear 
rule  that  can  be  given  to 
guide  the  antique  trader 
down  the  tax  road  to 
capital  gains.  The  primary 
point  is  that  if  you  do  not 
intend  to  engage  in  antique 
trading  as  a  business, 
conduct  your  activities  by 
the  guidelines  given  and  do 
not  create  a  situation  that . 
will  make  it  appear  that 
you  are  engaged  in  a 
business.  By  making  your 
actions  clearly  reflect  your 
intentions,  you  can  avoid 
future  tax  problems. 

There  may  be  dif- 
ferences in  the  type  of 
expenses  that  are 
deductible  by  a  dealer  as 


compared  to  that  of  an 
mvestor.  Suppose  a  dealer 
takes  a  long  extended  trip 
to '  several  foreign  coun- 
tries and  incurs  sub- 
stantial travel  expenses  on 
such  a  purchasing  trip  for 
inventory  items. 
Generally,  a  dealer  or 
merchant  could  deduct 
such  travel  expenses 
currently  as  expenses 
incurred  in  purchasing 
inventory  items.  However, 
an  investor  might  incur 
similar  expenditures  in 
traveling  to  purchase 
specific  antique  items 
(including  incurrence  of 
appraisal  fees,  etc). 
Generally,  such  costs 
would  be  allocable  to  the 
cost  basis  of  the  antique 
investments  acquired.  In 
the  former  instance,  the 
expenditures  would  be 
deductible  in  the  year 
incurred;  whereas  in  the 
latter  situation  the  ex- 
penditures would  be  taken 
into  consideration  in  the 
year  the  antique  in- 
vestments are  sold. 

The  same  may  be  true 
with  regard  to  selling 
expenses.  A  dealer  or 
merchant  could  deduct 
selling  expenses  as  an 
ordinary  and  necessary 
business  expense  in  the 
year  incurred.  On  the  other 
hand,  an  investor  would 
take  selling  expenses  into 
account  in  determining  the 
gain  or  loss  on  the  specific 
antique  investments.  Take 
another  example.  Suppose 
a  dealer  investigates  a 
possible  purchase  of  an 
antique  item,  but  decides 
against  making  the 
acquisition.  For  a  dealer 
these  investigative  ex- 
penses would  be  deduc- 
tible. Conversely,  if  an 
investor  incurs  expenses  to 
purchase  an  investment 
item  but  does  not  purchase 
the  antique,  there  is  the 
possibiU^  the  l.R.S.  will 
disallow  such  deductions 
since  the  expenditures  are 
not  related  to  an  item  held 
for  investment. 


Grouped  here  are  examples  of  Baccarat-type  glass  ink  wells.  The  well  on  the  far  left 
has  a  crystal  top.  The  large  ink  well  has  a  plated  top.  These  are  probably  French  in 
origin. 
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Walnut  -  Victorian  -  Furniture 
WHOLESALE 

CARROLLS  ANTIQUES 

Now  Located 
Rie.  125-No.,  Brentwood,  N.H. 
12  Mi.  from  495 

Speeioliiing  in 
Anwrjcon  Walnut  Victorian 
Tol.  (603)  643-8421 


WHOLESALE 
&  Retail 

We  alter  to  imoller  dealer*.  Alwayi  have  in  itock  ook  lt«mi, 
round  tablei;  woihstondi,  etc.;  bran  bedi,  Victorian  wolnul 
Furnilore  and  much  bric-a-broc.  Large  doll  Miection  ft  unuiuol 
ilemi  in  gloii,  chino  &  mtchonical  ilemi  iuch  ai  muile  bxui, 
oil  pri»d  for  r«-»ole. 

Melton's  Antiques 

4201  Indian  Rivtr  Road  Chetapeake,  Va.  23325 

(703)  43M9n  (703)  420-5117 

Norfolk  ArM,  2  Mihi  Wnt  of  I'M 


Motor  Hotel 

A  restored  cenlury-old  inn  with  modem 
nmenities  in  the  Gentian  and  historic 
AMANA  COLONIES.  HOMESTEAD.  IOWA' 
...Linger  awhile  In  the  romantic  charm  of  another 
era  that  reflects  the  aged  mellowness  of  Europe  and 
the  Rblneland... enjoy  the  comforts  and  personal  and 
courteous  service  afforded  our  guests. ..browse  In  the 
picturesque  and  original  seven  Amana  Vlllagea:  visit 
the  many  antique  and  specialty  shops;  tour  museums, 
mills,  factories,  and  wlti.erles;  dine  leisurely  in  the 
neapolltan  atmosidiere  of  Amana 's  famous  restaurants., 
only  twenty  minutes  west  from  Iowa  Clly  and  the  Uni- 
versity of  Iowa  and  historic  Hertjert  Hoover  Memorial, 
West  Branch,  Iowa.  Ach  ja!  Cometo  Die  Heimat  ('The 
Homestead'). 


YOUR  DOORWAY 
TO  HOSPITALITY 
IN  THE  AMANAS 


COKTINENTAL  BREAKFAST,  served  dally 
•  Affi-CONDITIONING 

•  INDIVIDUAL  CERAMIC  BATHS 
•  FREE  TELEVISION 

•  ROOM  TELEPHONES 

•  CUSTOM  PERIOD  FURNISHINGS 
Welti  or  Telephone  (Sl»)  <22-39S7 


AUTHENTIC  REPRODUCTION 

I  TIFFANY  WISTERIA  BASE 
SOLID  BRONZE  mus 
$100.00-UNWIRED 
(130.00-WIRED 

WHOLESALE  INQUIRIES  INVITED 


STUDIOS 

STAINED  GUSSWWKS 

•  Hindcrafted  Leaded 
Wtndowt  and  Sifns 

•  Ttff  any  Lamiu 

•  Stock  t  Cuttm  Wofh 

•  1(»itontioa 

SBPPtlES 


(701  4  AckJiMn) 
Berkei»yrC«.  M710 

 .(4  If)  84e-*4€4 


LEARN  about  the  HoUest  col- 
lectible today,  Aladdin  Ke- 
rosene    lamps.  Hardbound 
book,  188  pages,  color,  auto- 

{[rapned,  $14.95;  Aladdm  Col- 
ectors  Manual,  Illustrated 
price  guide,  $2.50;  both  books 
from  Author  $15.95.  J.  W.  Cour- 
ter,  Simpson,  III.  62985.  (TF-E) 


!A' ADDIN  Collector's  Manual- 
Price  Guide  n.  New,  1973 
with  price  chart.  $2.50  ppd. 
J.  W.  Courter.  R-A.  Simpson, 
111.  62985.  ■  (TF) 


SHADES  Psintad  to  match  an- 
tiques bases.   Peter  Zarilla 
Art  glass,  600  Virginia  Ave., 
Rochester,  Pa.  15074.  Stamp 


THIEVES  MARKET 

40  W.  Holly 
Pasadena,  Calif. 
Every.  Sat.  &  Sun. 

10  AM.  to  «  P.M. 
15  UNUSUAL  SHOPS 
Antiquei,     Americano,  Ctadtt, 
Collfldlblet.    And    much  mor«. 
Everything  for  your  needi.  Buy 
where  iSo  d«al«r>  buy. 


Cast  Iron  Candleholders 


3x4',  flol  bloek  flniih  fcr  tton- 
dard  siie  randies.  Moke  ottracl- 
ive  tcormi  from  born  door 
hingit,  slaw  cutters,  cook)* 
boards,  etc..  it  hanging  candle 
lamps  from  old  wheels. 
Retail  price:  $1.50  eoch  plus  2St 
for  handling  end  postage. 

G.  w.  DODD 

Unrentown,  Md.  21157 
Wrifa  for  Whol.Ml.  Pric. 


AMERICAN  ANTIQUES 
Wholesale  Only 

Complete  line  of  oak,  mahogany,  Victorian,  walnut 
and  custom  furniture.  Also  glass,  china,  lamps, 
clocks  and  bric-a-brac. 

HERMAN  STECKERL  ANTIQUES 


143  Enn  Stnet 


Haverhill,  Ma>s  OIUO 
(617)  372.OT77 


It  Pays  To  Advertise  In  The  Antique  Trader 


VICTORIAN  FURNITURE 

Wholesale  To  Dealers 

We  maintain  one  of  the  largest  stocks  of  Ameri- 
can Oak  and  Victorian  Furniture  in  this  area. 
Please  give  us  a  call  and  drop  by  and  see  us 
when  in  the  area.  ^ 

AL.  MARTIN  ANTIQUES 

243  Broadway,  Rt.  28  at  110 
32  Railroad  Sfrael,  Off  Rt.  110 
Uwrence,  Ma».  Tel.  (617)  682-8264 


LASOLITE  CORPORATION. 
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S»4  t«r  fill-ctlor  poster  pafe  aid 
assorted  stalled  (lass  sanples....  2. SO 

Please  lar»ard  stained  glaas  saiT<oreTan()~caroroage^ 

Name  _^  

Address^  

Cily_ 


Slate  Zip_ 


Inclose  Cbeck  3od  «a 

LASOLITE  CORPORAT»N 

igl^l  na  etioAowAY-  new  tarn  iimm 


LEADED  shades.  Antique  Tif- 
fany House,  122  So.  Orange, 
Santa  Ana,  CA  92701  Ph  (7M) 
541-3751  by  appointment.  (TF) 


ALAOBmS:  883  Red  Bee- 
hive $185;  B104  S3S;  380  $27.- 
50;  BSSX  $40;  B63  $25:  B114 
$45;  B75  $40;  B55  $35;  S  bruise 
underfoot;  »5  $4«;  »12  $21.50; 
*8  $27.50;  No  burner;  post. 
&  ins.  extra  (504  )  443-3831  Rose 
Nugen,  3324  Roell  dr.  Padu- 
cah,  Ky.  420M.  


Lamps  Display 
Continued  Next  Page 


WHEN  COUtESKJNDINO  PIEASE 

SEND  A  SEIF  ADDRESSED 
STAMPED  ENVEIOPE  FOR  REPLY 


Angte  Lamp  Chimneys 
and  Chimney  Holders 

Replocement  opcH  gldsi  angle 
lamp  chimneys  and  clear  or 
frosted  glass  chimney  holders  @ 
S  14.50  per  set  (chimney  and 
holder),  postpaid;  two  sets  @ 
$23.00  poslpoid;  thre»  sets  @ 
S31.00  postpaid;  chimney  only 
$8.75  postpaid;  holder  only 
$7 JO  (mitpald. 

Dealers,  enclose  35  cents  for  our 
catalog  of  Victorian  lamp  sup- 
plies: Electric  converters,  oil 
shade  rims  and 
tripod  shade  holders,  chimneys, 
I,  bases,  fount  cops,  salt 

reprodwction  coitor  bolllei, 
9&II  shade*,  royo  and  student 
ihodes,  14"  dome  hanging  lamp 
hades,  plain  while  or  hand  dec- 
orated; 1 4"  ruby  and  amber 
hanging  lamp 
shades  ond  founts,  cryitol 
nialure  chimneys  ond 
nercury  reflectors  for 
woll  bracket  lamps  and  many 
other  items  to  restore  antique 

John  Msrahall  Wholesale 
House 
2406  Silver  S.  G. 
Albuquerque,  NJA.  87106 


burners. 


C¥Umji<;K  and  disc  pbuno- 

faphs,  with  outside  Qorns. 
types  horns,  Many  repro- 
ducers, reproducers  repairing. 
All  parts  for  Edisons,  many 
parts  for  other  makes.  Lge. 
stock  of  fine  cylinder  records, 
all  types,  also  recording 
blanks.  Please  send  30c  for 
Catalog  on  parts  reasonably 
priced.  Neumann  Milter,  64- 
82  S.  Lakeview,  Yorba  Linda, 
Ca.  92686  (tf-E) 


SUBSCRIBE  to  the  ANTIQUE 
PHONOGRAPH  MONTHLYI 

For  free  brochure  &  list  of 
phonograph  publications  send 
2' stamps.  AUen  Koenigsberg, 
3400  Snyder.  Brooklyn,  N.Y. 
11203.  (TF) 


Wholeiale  S  Retail 

Stained  Glass 
Snpplles 

Send  for  our  loMtt  cotolog  show- 
ing  hundreds  of  new  additions 
to  our  unequoHed  line  of  ma- 
terials for  the  amoteur  and  pro- 
fessional. Lead  comes  in  caio 
lots  as  low  OS  22t  per  6  foot 
length,  made  from  our  own  diet. 
More  than  5  million  stained  gloss 
jewels   in   stock.   No  order  tee 

Starter  Kit 
$12.95  Ppd. 

VIs'rt  our  fobulous  shop  ond  dis- 
play rooms  at  835  Morket  St. 


{Ro. 


)39 


the  Hoi 


WHITTEMORE- 
DURGIN 

Box  H2065 
Hanover,  Mau.  02339 


No,  ftSS  •  1:1"  boK  Ihode,  4  different  coach  scenes 
In  color  ort  champagne  satin  background,  onHque  green 
bottom  taiting  upward  itrto  rite  champagne.  29"  toll  wlA 

'Trice  upen  roquMt  en  lettwhead.  Shipped  F.O.B. 
Howleyville,  Ct." 

"Write  For  Our  New  #74  Catalog" 

Please  requeiT  en  your  butlneM  lettefheed  or  orKloM 
businoH  cards. 

FULL  LINE  OF  LAMP  PARTS  AND 
ANTIQUE  REPRODUCTIONS! 
—WHOLESALE  ONLY— 


Visit  our  foctory  showroom. 

W'<^f^'^lh6rbiniii  products,  fiic, 

so  RAIUIOAD  AVE.,     HAWIEYVILU,  CONN.  0644^ 
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NOTE 

Uitiflgi  below  in  bold  lyp*  hove  paid  ditploy 
odi  ]n  eni  or  more  iiiuat  preceding  their  event. 
We  luggeit  you  <he<k  ihair  poid  ad  for  mere 
lomplele  d*(oili. 


—  NOTE  — 

Before  traveling  any  dis- 
tance we  recommend  that 
you  verify  show  dotes. 


(Continued  from  pago  78) 
North  Tonawanda,  N.Y.,  (S),  Infant  Jesus  Shrine,  Frank  Bellinger,  Direct. 
Webster,  N.Y.,  (F),  American  Legion  Grounds,  C.  G.  Davis,  lUanager 
Columbiana,  Ohio,  (S/F),  Theron's  Country  Store  &  Restaurant,  Rte.  164 
Columbus,  O.,  (A),  Holiday  Inii  So.,  Trade  Winds  Auction  Gallery,  Mgrs. 
Adamsfown,  Pa.,  (F),  Renninger's,  Rte.  222,  Vi  Mi.  No.  Tnpk.  Exit  21 
Reading,  Pennsylvania,  (F),  Reading  Fairgrounds,  Routes  222  ond  61 
Williamsport,  Penna.,  (F),  Holiday  Inn,  Phyllis  &  Ray  Fisher,  Managers 
Lonsdole,  Penno.,  (A),  Bucks  County  Auction  Gallery,  418  Pierce  Street 
10-12,    Easton,  Pa.,  (S),  YWCA  BIdg.,  41  N.  3rd  St.,  Olive  F.  McGill,  Chrm. 

12,  Cleveland,  Ohio,  (Art  A),  1033  Superior,  Mary  E.  O'Connor,  Liquidator 

13,  Stafford  Spgs,  Conn.,  (A),  Stafford  Spgs  Speedway,  Stafford  Auct.  Co. 
13-16,    Cinaminson,  N.J.,  (S).  Cinaminson  Mall,  Worldwide  Eihibits,  Mgrs. 

Littlestown,  Penna.,  (S),  Schottie's  Restaurant,  Mn.  B.  Little,  Mgr. 
Smicksburg,  Pa.,  (A),  George  Windows  Farm,  Reed/Horst,  Auct. 
Donbury,  Conn.,  (S),  War  Memorial,  Rte.  202,  Russell  Correll,  Mgr. 
Corning,  New  York,  (S),  Corning  Glass  Center,  G.  E.  Siegert,  Mgr. 
Canton,  Ohio,  (S),  Mellett  Mall,  Edward  S.  Esber,  Manager 
Cleveland  Hgts.,  Ohio,  (S),  Recreation  Pavilion,  M.  K.  Damovandi 
Lebanon,  Ohio,  (S),  Fairgrounds,  Rt.  48  North,  Jean  Crutcher,  Mgr. 
Lima,  Ohio,  (S),  Allen  County  Fairgrounds,  Frank  L.  Hahn,  Manager 
Greensburg,  Penna.,  (S),  Mountain  View  Inn,  Mrs.  P.  Davids,  Mgr. 
Brimfield,  Mass.,  (F),  Auction  Acres,  Gordon  Reid's  Famous  Flea  Mkf. 
Burlington,  New  Jersey,  (F),  Wood  St.,  Burlington  Antiques,  Managers 
Binghamtan,  N.Y.,  (S),  Vestal  Plaia  Shop.  Ctr.,  Mrs.  Sam  Page,  Mgr. 
Volhollo,  New  York,  (F),  Jennie  Clorkson  Home  for  Children 
Jersey  Shore,  Pa.,  (S),  Elem.  School,  Locust  St.,  Womans  Club,  Spns. 
Ligonier,  Penno.,  (A),  Holidoy  Inn,  George  Paich,  Auctioneer 
Mercersburg,  Pa.,  (F),  Lemasters  Com'ity  BIdg.,  Loyals  Luth.  Ch,  Spns. 
Newville,  Penno.,  (F),  Sidewalks  on  Parsonage  St.,  Hist.  Society,  Spn. 
Shannondale,  Pa.,  (F),  bet.  Brookville  &  New  Bethlehem,  John  Ake,  Mgr. 
West  Chester,  Penna.,  (A),  Goshen  Fire  House,  Rte.  3,  Wilson  &  Son 
Southington,  Conn.,  (F),  Rt  10,  Queen  St,  Norman  &  Clare  Nelson 
Utica,  New  York,  (S),  Clinton  Arena,  Laura  A.  Eisenhut,  Manager 
Utica,  New  York,  (F),  5  Mi.  W.  on  NY  Rte  5,  Philip  A.  Card,  Mgr. 
Archbold,  Ohio,  (S),  Northwest  Technical  College,  W.C.  Miller  Mgr. 
Columbus,  Ohio,  (S/F),  Mt.  Gilead  Fgnds.,  Dennis  Scott,  Manager 
Urbana,  Ohio,  (S),  Armory,  North  Main  Street,  Hilbert  Shows,  Mgrs. 
Richboro,  Penna.,  (A),  2nd  St.  Pike,  Rt.  232,  Merrydell  Form 
Canton,  Conn.,  (F),  Every  Sun,  Rte  44,  Jet  25,  The  Co-Web,  Managers 
Norton,  Mass.,  (F),  Rte.  140,  Exit  7  So.  of  95,  Norton  Flea  Market 
Atkinson,  New  Hampshire,  (Bott.  S),  Grange  Hall,  Una  M.  Collins,  Mgr. 
Leonia,  New  Jersey,  (F),  "Outdoor,"  G.  Rothstein,  Manager 
Moorestown,  N.J.,  (Bott  S),  Recreation  Gym,  Church  St.,  Blaufuss,  Mgr. 
Kirkwood,  New  York,  (F),  Peddlers  Mkt,  Rt.  1  1  Exit  1  off  81,  M.  Dyer 
Middletown,  New  York,  (F),  Orange  County  Fairgrounds,  Ron  Dun,  Mgr. 
New  York,  New  York,  (F),  South  Street,  Russell  Carroll,  Manager 
Webster,  N.Y.,  (F),  American  Legion  Grounds,  C.  G.  Davis,  Manager 
Columbiana,  Ohio,  (S/F),  Theron's  Country  Store  &  Restaurant,  Rte.  164 
Adamstown,  Pa.,  (F),  Renninger's,  Route  222,  '/]  Mi.  No.  Tnpk.  Exit  21 
Milesburg,  Penno.,  (F),  Community  Center,  Fred  Hommer,  Monoger 
Reading,  Pennsylvania,  (F),  Reading  Fairgrounds,  Routes  222  and  61 
Providence,  Rhode  Is.,  (S),  Elks  Hall,  Elmwood  Ave.,  D.  Hackney,  Mgr. 
Shannondale,  Pa.,  (F),  bet,  Brookville  &  Bethlehem,  John  Ake,  Mgr. 
Cortland,  New  York,  (S),  United  Presbyterian  Church,  Church  Street 
Upper  Montclair.  N.J.,  (F),  Womans  Club,  Westchester  Enter.,  Mgrs. 
Buffalo,  N.Y.,  (S),  Eastern  Hills  Mall,  M.  K.  Damavandi,  Manager 
Dayton,  Ohio,  (S),  Salem  Mall,  D.  R.  Zajac  Shows,  Manager 
Stafford  Springs,  Conn.,  (S),  Stafford  Springs  Speedway,  Stafford  Auc. 
Breenbrook,  N.J.,  (S),  Rescue  Squod  BIdg.,  Mrs.  Martha  Hoog,  Mgr. 
Boston,  Mass.,  (S),  Commonwealth  Armory,  Pam  Carson,  Manager 
Clinton,  N.J.,  (S),  Hunterdon  Art  Cen.,  Old  Stone  Mill,  Darling,  Mgr. 
Toledo,  Ohio,  (S),  Sports  Arena,  B  &  P  Promotions,  Managers 
Scranton,  Pa.,  (S),  Scranton  Armory,  Daniel  W.  Schantz,  Manager 


14-15, 
14-15, 
14-16, 
14-16, 
14-16, 
14-16, 
14-16, 

14-  16, 
14  16, 
15, 
15, 
15, 
15, 
15, 
15, 
15, 
15, 
15, 
15, 

15-  16, 
15-16, 
15-16, 
15-16, 
15-16, 
15-16, 
15-16, 
16, 
16, 
16, 
16, 
16, 
16, 
16, 
16, 
16, 
16, 
16, 
16, 
16, 
16, 
18, 

18-  19, 

19-  22, 

20-  23, 

20-  23, 

21-  22, 
21-22, 
21-23, 
21-23, 
21-23, 
21-23, 


SOUTHEAST 
REGION 

AfiBanib  ArluRM*,  Oel«w*rt,  Plertda 
OMrgU,  Kentucky,  LeuIiraiM/  Maryland, 
MlulurppI,  Horth  Carolina,  seuHi  Carolina, 
Tonnauoo,  Vlrvlnla.  West  Vlralnla 


SEPTEMBER  .  .  . 

1,  Eldorado,  Ark.,  (F),  3825  W.  Hillsboro,  Hwy.  82  W.,  Mary  Burns,  Mgr. 
1,    Louisville,  Kentucky,  (A),  640  Bosler  Ave.,  King's  Antique  Auction 

1,  Reistertown,  Maryland,  (F),  Firemen's  Grove,  Jaycees,  Spns.  &  Mgrs. 
1,  Beaufort,  So.  Caro.,  (A),  Hwy  70,  Chechessee  River  Br.,  J.  A.  Martin,  Mgr 
1,  Roanoke,  Virginia,  (F),  Trail  Drive-ln  Theatre,  James  Swortiel,  Manager 
1-2,  Little  Rock,  Ark.,  (F),  8610  New  Benton  Hwy,  J.  F.  Mogbee,  Monoger 
1-2,  Ft.  Myers,  Fla.,  Ortiz  Avenue,  State  Rie.  80-B,  B.  Collins,  Mgr. 
1-2,  Fort  Walton  Beach,  Fla.,  (F),  Hwy.  98,  7  mi.  west,  Morris  Delap,  Mgr. 
1-2,  Covington,  Georgio,  (F),  Mt.  Pleosont  Villoge,  Dovid  Dupree,  Monoger 
1-2,  Colfax,  Louisiono,  (F),  Oak  St.  Flea  Mkt.,  Jock  Voughon,  Monoger 
1-2,    Locombe,  Louisiono,  (F),  Every  Sot-Sun,  Hwy.  190,  M.  C.  Mooty,  Mgr. 


1-2,    Fountain  Inn,  So.  Coro.,  (F),  Gulliver  Street,  Bill  Willis,  Manager 
1-2,    Harrisonburg,  Virginia, '(F),  Exit  62  &  1-81,  Frank  Trobaugh,  Manager 
1-3,    Pensacola,  Fla.,  (F/A),  8600  Pensacola  Blvd.,  William  Spradley,  Mgr. 
1-3,    Charlotte,  No.  Coro.,  (F),  Fgnds,  Hwy  21  No.,  Mrs.  G.  Collins,  Monoger 
1-3,    Hillsville,  Virginia,  (S),  VFW  Building,  Melvin  Webb,  Manager 
2,    Mentone,  Alabama,  (A),  The  Antique  Mart,  Alabama  Highway  117 

2,  Woodbridge,  Virginia,  (F),  Sunset  Drive-ln  Theatre,  Julie  Tickle,  Manager 

3,  Moncure,  No.  Caro.,  (A),  Red  Barn  nAtiq.  Auction  Galleries,  Hwy.  #1  N. 

5-  6,    Milledgeville,  Ga.,  (S),  National  Guard  Armory,  Dave  Harrison,  Mgr. 

6-  8,    Foyetteville,  Arkonsos,  (S),  Northwest  Piozo  Moll,  Rex  Shows,  Mgrs. 

6-  9,  Wilmington,  Delowore,  (S),  Tri-Stote  Moll,  Worldwide  Exhibits,  Mgrs. 
7,    Miami,  Flo.,  (A),  Smith's  Auct.  Serv.,  545  S.W.  22nd  Ave.,  W.  H.  Smith 

7,  Talmo,  Georgia,  (A),  1st  8,  3rd  Wknds  Ea.  Month,  Pardue's  Antiques 

7-  9,  Sulphur,  La.,  (F),  Hiway  90  E.  across  from  VFW,  John  W.  Maley,  Mgr. 
7-9,  Charlotte,  N.C.,  (S),  Park  Center  Auditorium,  Chapman  Shows,  Mgrs, 
7-9,    Spartanburg,  S.C.,  (S),  Memorial  Auditorium,  Jeff  Stewart,  Manager 

7-  9,    Blockstone,  Virginia,  (F),  Tunstoll  Avenue,  The  RondoH's,  Managers 

8,  Selmo,  Alobomo,  (A),  Highwoy  22  W.  &  219  So.,  Loroine  Speegle,  Mgr. 
8,    Louisville,  Kentucky,  (A),  640  Boster  Ave.,  King's  Antique  Auction 

8,    Boone,  N.C.,  (S),  University  Drivers  Training  Lot,  Mrs.  J.  C.  Russell,  Mgr. 

8,  Roanoke,  Virginia,  (F),  Trail  Drive-ln  Theatre,  James  Swortzel,  Manager 

8-  9,  Ft.  Myers,  Fla.,  (F),  Ortiz  Ave.,  State  Rte.  80-B,  B.  Collins,  Mgr. 
8-9,  Fort  Walton  Beach,  Fla.,  (F),  Hwy  98,  7  miles  west,  Morris  Delap,  Mgr. 
8-9,    Glasgow,  Kentucky,  (F),  Western  Warehouse,  James  Wilkinson,  Mgr. 

9,  Potomos,  Morylond,  (F),  Village  Shopping  Ctr.,  Chesfunt  Tree  Enterprises 

12-  15,    McLean,  Virginia,  (S),  Tysons  Corner  Center,  E.  Sturzo,  Manager 

13-  15,    Winston-Salem,  N.C.,  (S),  Convention  Cent.,  Chapman  Shows,  Mgn. 

13-  15,    Roanoke,  Virginia,  (S),  Civic  Center,  The  M.  C.  Dean's,  Managers 

14-  15,  Winchester,  Virginia,  (Bat  S),  Mrs.  Francis  Mills,  Manager 
14-16,  Little  Rock,  Ark.,  .S),  Barton  Coliseum,  Rex  Shows,  Mgrs. 
14-16,  Rehoboth  Beach,  Dela.,  (S),  Convention  Hall,  Paul  Hurst,  Mgr. 
14-16,  Lake  Chorles,  Louisiana,  (S),  Front  St.,  Hal  Doy  Productions,  Mgrs. 
14-16,  Sulphur,  U.,  (F),  Hy.  90  E.  across  from  VFW,  John  W.  Malev,  Mgr. 
14-16,  Hickory,  N.C.,  (S),  Hickory  Furniture  Mart,  Jeff  Stewart,  Manager 
14-16,  Memphis,  Tenn.,  (S),  Mid-South  Coliseum,  International  Shows,  Mgr. 
14-16,  Blockstone,  Virginio,  (F),  Tunstoll  Avenue,  The  RondoH's,  Managers 
14-16>    Natural  Bridge,  Virginio,  (S),  Philbet  Associates,  Managers 

14-  16.  Roanoke,  Vo.,  (S),  Roanoke  Civic  Ctr,  The  Dean's  Antique  Shows 
15,    Louisville,  Kentucky,  (A),  640  Baster  Ave.,  King's  Antique  Auction 

15,  Roanoke,  Va.,  (F),  Trail  Drive-ln  Theatre,  Rt.  460  E.  J.  Swortzel,  Mgr. 

15-  16,  Ft.  Mvers,  Flo.,  (F).  Ortiz  Ave.,  State  Rte.  80-8,  B.  Collins,  Mgr. 
15-16,  Fort  V^alton  Beach,  Fla.,  (F),  Hwy  98,  7  mi.  west,  Morris  Delap,  Mgr. 
15-16,  Sulphur,  La.,  (F),  4  Mi.  W.  on  Hwy.  90,  Pat  LaBoyteaux,  Manager 
15-16,    Harrisonburg,  Virginia,  (F),  Exit  62  &  1-81  Frank  Trobough  Manager 

16,  Woodbridge,  Virginia,  (F),  Sunset  Drive-ln  Theatre,  Julie  Tickle,  Mgr. 
19-21,    Bethesda,  Md.,  (S),  St.  Andrews  Methodist  Church,  Beltway  exit  16-E 

19-  22,    Mobile,  Alabama,  (S),  Bel-Air  Mall,  D.  R.  Zajac,  Manager 

20-  23,    St.  Petersburg,  Flo.,  (S),  Not.,  Guard  Armory,  Morkoy  Estate  Sales 

21,  Talmo,  Georgia,  (A),  1st  Si  3rd  Wknds  Ea.  Month,  Pardue's  Antiques 

21-  22,  Corrollton,  Kentucky,  (F),  Main  Street,  Edword  Moore  Antiques,  Mgr. 
21-23,  New  Orleans,  La.,  (S),  Braniff  Place  Hotel,  Jeff  Stewart,  Manager 
21-23,  Shreveport,  Lousiano,  (S)  State  Fair  Stadium,  Hoi  Day,  Manager 
21-23,    Sulphur,  La.  (F),  Hwy.  90  E.  across  from  VFW,  John  W.  Maley,  Mgr. 

21-  23,    Blockstone,  Virginia,  (F),  Tunstoll  Avenue,  The  Randall's,  Monagers 

22,  Louisville,  Kentucky,  (A),  640  Baster  Ave.,  King's  Antique  Auction 
22,    Roanoke,  Va.,  (F),  Trail  Drive-ln  Theatre,  Rt.  460  E.  J.  Swortzel,  Mgr. 

22-  23,  Ft.  Myers,  Fla.,  (F).  Ortiz  Ave.,  State  Rte.  80-B,  B  Collins,  Mgr. 
22-23,    Jackson,  Mississippi,  (F),  State  Foirgrounds,  Ross  McCluney,  Mgr. 

25-  26,    Pensacola,  Florida,  (F),  U.S.  Hwy  29  at  Ensley,  Bill  Spradley,  Mgr. 

26-  29,  Jacksonville  Fla.,  (S),  Roosevelt  Mall,  Dave  Harrison,  Manager 
26-29,  Tallahassee,  Florida,  (S),  Northwood  Mall,  D.  R.  Zajac,  Manager 
28-30,  Atlanta,  Ga.,  (S),  30  Courtland  S.E.,  Municipal  Aud.,  Steiner  Prom. 
28-30,  New  Orleans,  La.,  (S),  Municipal  Auditorium,  Hal  Day  Productions 
28-30,  Sulphur,  La.,  (F),  Hwy  90  E.  across  from  VFW,  John  W.  Maley,  Mgr. 
28-30,  Biloxi,  Miss.,  (S),  Pete  Fontaine's  Buena  Vista,  Jeff  Stewart,  Mgr. 
28-30,  Bristol,  Tenn.,  (S),  Not.  Guard  Armory,  Judy  Delaney,  Manager 
28-30,  Memphis,  Tenn.,  (S),  Memphis  Riverfront,  BS,P  Promotions,  Mgtt. 
28-30,  Blockstone,  Virginia,  (F),  Tunstoll  Avenue,  The  RondoH's,  Managers 
28-30,    Clarksburg,  W.V.,  (S),  Not.  Guord  Arm.,  The  Dean's  Antique  Shorn 

28-  30,    Huntington,  W.Va.,  (S),  Junior  League  Community  Ctr.,  9th  Ave. 
29,    Louisville,  Kentucky,  (A),  640  Boster  Ave.,  King's  Antique  Auction 
29,    Goithersburg,  Morylond,  (S),  Village  Moll,  E.  Sturzo,  Monoger 

29,  Tupelo,  Mississippi,  (F),  Tupelo  Mall.  Highway  45  South 

29-  30,    Ft.  Myers,  Flo.,  (F),  Ortiz  Ave.,  State  Rte.  80-B,  8.  Collins,  Mgr. 

30,  Benton,  Arkansas,JW,2-36_£Je_vier_Ejat^qscar_Famam 

i  ANTfQCALENDAR  FREE  LISTInG  FORM  ; 

I  Please  Indicate  Type  of  Listing  □  Show,  □  F'ea  Market,  □  Auction 
I  ' 

Show  Dotes   I 

I  • ,  I 
I  City  &  State    j 

I  Show  Location    i 

I  ' 
Show  Manager   | 

Mail  to:  THE  ANTIQUE  TRADER  t 
P.O.  Box  1050  Dubuque,  Iowa  52001  t 
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d^  ''Z99  Bc^sseit,  Skfl  (Jose- 
"^f..  iTNore  sKipflveixts  fronv  more  couKtries  irvore  ofterv.--^ 


WE  CARRY  A  COMPLETE  STOCK  OF  THE  PLATES,  SPOONS  AND  FORKS  LISTED  BELOW 

The  Danish  pUles  back  h>  1895  and  the  Daniih  Michelien  Spoonj  and  Forks  back  to  1910.  Mease  write  tor  information. 


Bing  &  Grondohl 
Chmlmat  1973 
$19  JO 


Fronklin  Methwn  Day 
by  Iran*  Spsnar 

1972  $1B5.00 


Oo*b«l  Hummai 
1973  (32 JO 
1972  $30.00;  1971  $95.00 


WMtgwood  Mothws  Day 
1973  $25.00 
1972  $22 JO;     1971  $2X50 


Royal  Copanho0«n 
ChriXnias  1973 
$22.00 


Royal  Coponhagen 
MoriMn  Day  1973  $1575 
(1972  $13.00) 


Bing  an<l  Qrondahl 
Mothor't  Day  1973 
$13.00 


WE  ALSO  STOCK  THE  fOUOWING  PIATES,  SPOONS,  AND  KMDCSt 

DANISH  CHRISTMAS  SfOONS  (MICHaSEN)  Storling  Sflvor,  onomoWd  ond  goldp»at«d  1910-1972 
DANISH  BIRTHDAY  STOONS  {MICHEISEN)  S-torling  Silver,  onoimsled  with  SigiM  of  Zodiac.  $24.00  aoA 
MOTHER'  DAY  SPOON  1970  by  Moklio— Donmofk.  24  earat«  goldplot*.  lit  iijua.  $9J0 
ANDREW  WYBW  PLATE  1971.  $50.00 

BAREUTHER  XMAS  PIATES.  1947  $75.00,  68  $26.00.  69  $15.00,  70  $»3J0,  7t  $13J0,  72  $22.00 
BAREUTHSt  MOTHER'S  OR  FATHER'S  DAY  PUTES.  1969  $75.00,  70  $12J0,  71  $12J0,  72  $15.00,  73  $15 
BERLIN  FATHER'S  DAY  1971.  Itl  liiiw  $15.00 
BING  &  GRONDAHl  CHRISTMAS  RATES  1895-1973 

BING  &  GRONDAHL  MOTHERS  DAY  PIATES.  1969  $225.00,  1970  $24J0,  1971  $12J0,  1972  $12.50 
BING  &  GRONDAHL  EASTER  PUQUBS.  1910-1935 

BOOKS  WITH  TITIBS  Of  BOTH  BOYAl  COPBNHAGBJ  AND  BtNG  &  GRONDAHL  CHRISTMAS  PIATES 

FROM  1695-1970  $3.00;  1  Free  Book  with  lit  order  of  a  Donish  Chrirtmot  pla1«. 
DANISH  CHURCH  PLATfiS.  19«  $24J0,  1969  $18.00,  1970  "$16.00,  1971  $14J0,  1972  $14J0 
MARC  CHAGALL  PLATE  1972.  $50.00 

PORSGRUND  CHRISTMAS  PLATES.  1968  $95.00,  1969  $)7J0,  1970-72  $13.00,  1973  $12.00 
PORSGRUND  MOTHER'S  DAY  PIATES,  1970  $22  00,  1971  $9.00,  1972  $8J0.  1973  $7.50 
PORSGRUND  FATHERS  DAY  PIATES.  1971  $9.00,  1972  $8J0,  1973  $7J0 

PORSGRUND  JUBILEE  PLATE  1970,  1ft  Imm  $32.00.  CHRISTMAS  MUG  1970,  Ut  iJHw  $18.00 

RORSTRAND  CHRISTMAS  1968  $125.00,  1969  $18.00,  1970-71  $16.00,  1972  $17.00,  1973  $16.00 

RORSTfiAND  MOTHER'S  &  FATHER'S  DAY  PWTES.  1971  $18.50,  1972  $17.00,  1973  $16.00 

ROYAL  COPENHAGEN  CHRISTMAS  PLATES  1908-1972.  APOLLO  MOONLANDING  1969  $16.50 

ROYAL  COPENHAGeJ  MUGS,  LARGE  AND  SMALL  1967-1973.  1973  $35.00  (4W)  $14J0  (3") 

ROYAL  DOULTON  CHRISTMAS  PLATES,  1972  $35.00,  1973  $37.50 

ROYAIE  CHRISTMAS  PLATES  1969  $65.00,  1970  $18.00,  1971  $16-50,  1972  $24.00 

ROYALE  MOTHER'S  DAY  PLATES.  1970  $  40.00,  1971  $17J0,  1972  $17.50,  1973  $18.00 

ROYAU  FATHBl'S  DAY  PLATES.  1970  $20.00,  1971  $17.50,  1972  $17.50,  1973  $18.00 

WEDGWOOD  CHRISTMAS  PLATES,  1969  $135.00,  1970  $33.00,  1971  $37.50,  1972  $35.00,  1973  $35.00 

WEDGWOOD  MOTHER'S  DAY  PLATES,  1971  $32.50,  1972  $22.00,  1973  S25.O0 

Please  •nclote  stamped  envelopes  with  Inquiries  for  prie*  lists. 
W*  don't  litt  tho  AnliqiMi,  oi  w*  pr«f«r  not  to  toll  this  owrchondiw  unwan. 
WE  SHIP  PIATES  AND  SPOONS  TO  ANY  PART  Of  THE  WORLD  BOTH  TO  DEAURS  AND  TO  RETAIL 
CUSTOMERS.  OUR  ANTIQUES  ARE  RESERVED  FOR  DEALERS  AND  DECORATORS,  WHO  ARE  COURTE- 
OUSLV  INVITED  TO  VISIT  OUR  SHOWROOM  IN  DETROIT. 


Michahan  Chrictmot 
1973  Spoott  a  Foffc 

"Family"  by  lb  Spang  OiMn, 
Sterling  Silver,  goldplotad  & 
enameled.  $36  for  ipoon  «r  Fork. 


WHOLESALE 
and  RETAIL 

Deilers'  Pfrimit  Numbers 
Rmulrad  For  WholmU 
Lists. 


Mother*  Day  1973 
$15.00 


JON  NIELSEN-6166  W.  Vernor,  Detroit,  Mich.  48209  Phone  (313)  842-7570 

ESTABLISHED  IN  1950 

IMPORTER  OF  ANTIOUES  ""^  CHWDEuas  (wiuijuususo  ttki  mouoHT  noN  chandeueds,  comii,  biasses,  umps,  ciocks,  china,  olasswake,  coloied  hau  lamps. 

■  ins-wnibn    »»■-  ■  psiMiTlVES,   WOOD   CAKVINOS.   PEWIHI,    BIONZES,    STEINS,    EAIU.Y   POST1UUTS,  DOLLS,  ETC.  ETC. 


Chicago  Historical  Society 

1988  89  Gift  Catalog 


"BOUL  MICH  " 

by  the  ELEVATED  LINES 


A  Scrimshaw TurtleShelt 

Includes  fitting  on  back  for  wa 
■  hanging.  23V2X  19". 

1015  $290  ($8). 

B  Authentic  Old  Newspapers 

Commemorate  a  special  occasion 
with  a  complete,  original  news- 
paper. Most  major  cities  available. 
Phone  orders  only.  Please  allow  4 
weeks  delivery  time. 
Portfolio 

Handmade  leatherette  in  saddle 
tan.  Includes  2-line  personalization 
stamped  in  gold. 
1017  $75. 
Album 

Fully  bound  in  a  handmade  leather- 
ette binder.  Includes  2-line  personal- 
ization stamped  in  gold.  Black. 

1016  $95. 

C  The  Chicago  Street 
1989  Wall  Calendar 

Photographic  views  of  Chicago 
from  the  Society's  collection.  9  x  12". 
1080  $8.95  ($1.50). 

D  Water  Tower 

Engraved  Wood  Box 

Adaptation  of  an  1868  aquatint 
engraving  from  the  Society's  col- 
lection. 472  x6". 
Solid  Walnut  Box 

1096  $27  ($2). 

Solid  Light  Maple  Box 

1097  $27  ($2). 

E  Water  Tower 

Copper  Engraving 

Adaptation  of  an  1868  aquatint 
engraving  from  the  Society's  col- 
lection. Matted  and  framed  in  gold 
metal  under  glass.  8Vb  x  lOVe". 

1012  $48  ($3). 

F  Cast-Iron  Pumper 

This  horse-drawn  pumper  is  sand 
cast  from  19th-century  molds. 
Assembled  and  hand  painted  to 
appear  like  the  originals.  L.  22". 
1011  $160  ($5). 

G  Scrimshaw  Walrus  Tusk, 
c.  1841 

Includes  wooden  stand.  L.  22V2". 
1014  $90  ($4). 

H  Scrimshaw  Globe,  c.  1800 

Ht.  674". 

1013  $70  ($3). 


^rr^  SI)t^•^\B^^o^kSimc^. 


CHRISTMAS!  JOY  RULES  EARJ 
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